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BIRMINGHAM 


MUSICAL FESTIVAL, 


IN AID OF THE 


FUNDS OF THE GENERAL HOSPITAL, 


ON THE 
27TH, 28TH, 29TH, & 30ra OF AUGUST, 1861. 





PRINCIPAL VOCALISTS : 
MADEMOISELLE TITIENS. 
MADAME RUDERSDORFF, 

MADAME LEMMENS-SHERRINGTON, 


AND 
MADEMOISELLE ADELINA PATTI. 
MADAME SAINTON-DOLBY, 


AND 
MISS PALMER, 





R. SIMS “RERVES. 
MR. MONTEM SMITH, Mi. SANTLEY, 
AND AND 
SIGNOR GIUGLINI. SIGNOR BELLETTL 
Solo Pianoforte, MISS ARABELLA GODDARD. 


mer eT MR. STIMPSON. 
re one one eee cee cee ane tee cee ee ose eee MR, COSTA, 


ORGANIST... 
ConDUcTOR 





OUTLINE OF THE PERFORMANCES. 


Tuesday Morning. 
BLWEAED: sie ood seer leper onl ase ac aa 


Wednesday Morning. 
SAMSON eco ove coo see coe 000 000 cee ove ose coe cee ane HANDEL. 


Thursday Morning. 


MESSIAH eo coe coc age cee 000 coe cee 00 one ‘ce ce” aco cco }©=©HANDBES 


Friday Morning. 
GRAND a IND. ' * BeerHoven. 


OTE CO ee er ee eS ey eS ee Ty HuMMEL. 
ISRAEL IN EGYPT co ceo cco cos 000 cco ave 000 cco ene HANDEL. 


Tuesday Evening—A Miscellaneous Concert. 
COMPRISING 

OVERTURE (Siege of Corinth)... ss soe coe age tee ase one eee Rosstnt. 

GRAND FINALE ao? eee te oe cee cee ose ase ace eee «© MENDELSSOHN, 

OVERTURE (Der Freyschutz) 1. se seo ose soe ee coe eee ove © WEBER. 

SOLO, Pianoforte 

SELECTIONS FROM OPERAS, &o. 


Wednesday Evening. 
THE CREATION. oe ete ‘cee ons. 00 one con ctpbiine eco woe © HAYDN 


Thursday Evening A Miscelianeous Concert, 
COMPRISING 

OVERTURE (Meerstille) ... ° sso see ose ase sor ons ove oop eee «© MENDELSSOHN, 

GRAND CONCERTO, Pianoforte. 

OVERTURE (Guillaume Tell) ... ss. soo soe coe see cee one ave = ROSSINI, 

SELECTIONS FROM OPERAS, &c, 

OVERTURE (Masaniello) ... ss. css coe see cee cee cee cee cee =) AUBER. 


’ Friday Evening. 


So» c00 dee, 6b SBOP REN ade che! eect gee oo SERNDE 


MENDELSSOHN 


eT ed one a8e eee 


JUDAS MACCABEUS 





Parties requiring detailed Programmes of the Performances’ may have them for- 
warded by post ; or may obtain them on or after the 20th July (with any other fnfor- 
mation desired) on application to Mr. Henry Howell, Secretary to the Committee, 34 
Bennett’s Hill, Birmingham. 

J. O. MASON, Chairman. 
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MADAME SAINTON-DOLBY, 
MISS MARIAN MOSS, 

MR. GEORGE PERREN, 
MONSIEUR SAINTON (Viotrn), 
MONSIEUR PAQUE (Viotoncett0), 
HERR MEYER LUTZ (Accompanysr), 


4ND 
MONSIEUR THEODORE RITTER (Soro Pranisr), 
wit make a TOUR in the Provinces, Commencing 


on MONDAY, the 30ra Szepremser. 


Applications respecting Engagements to be made to Mz. GEORGE DOLBY, 
No. 5 Upper Wimpole Street, W., London. 





EREFORD MUSICAL FESTIVAL, September 
10th, 11th, 12th, and 13th, 1861. 

Principal Vocalists:—Mlle. Tietjens, Madame Weiss, Miss Louisa Pyne, Madame 
Sainton-Dolby, and Miss Susan Pyne; Signor Giuglini, Mr. Montem Smith,:Mr. 
Sims Reeves, Mr. Winn, and Mr. iss, 

Programmes will be forwarded by the Conductor and Hon. Sec., Mr. Townshend 
Smith, the Close, Hereford. 





OLE BULL will commence his TOURNEE in Eng- 

e land, Scotland, and Ireland, on the 4th November, 1861. Vocalists: Mlle. 

Anna Whitty, Mrs. Tennant, Mr. Tennant, and Herr Formes (his first appearance in 

the country for four years) ; violin, M. Ole Bull; accompanist at the pianoforte, M. 
Emile Berger. 

All communieations for Engag ts and Arrang ts to be addressed to Mr. 

Tennant, at Mr. Jarrett’s Musical Agency Office, 244 Regent Street, London, W. 








IRMINGHAM FESTIVAL.—Beethoven’s GRAND 
MASS in D, Vocal Score 8v0., printed from engraved plates, 5s., postage 


Schott and Co., 159 Regent Street. 


free, 





CRYSTAL PALACE. 
GREAT BRASS BAND CONTEST. 


HE SECOND NATIONAL BRASS BAND CON- 
TEST will be held atthe CRYSTAL PALACE on TUESDAY and 
THURSDAY next the 23rd and 25th JULY. ; 
Upwards of 100 Bands from all parts of England are engaged to take part in this 
Great Musical Contest. The Contest will commence in the Grounds each day at 10 
o’clock and at 3 o’clock precisely. The whole of the Bands will meet on the Great 
Orchestra, and perform Handel's Hallelujah Chorus, Mendelssohn’s Wedding March, 
the Grand Coronation March, Rule Britannia, and the National Anthem, after which 
they will resume the Contest in the Grounds till dusk. 
Valuable Prizes, in Money and Cups, will be given by the Crystal Palace Company, 
and in addition, some of the principal Musical Instrument Makers of London have pre- 
sented several first-class Instruments and Musical Works as Special Prizes. 
Special Trains, at low fares, are arranged to run from all parts of England, and 
trains will leave London Bridge, Victoria, and Intermediate Stations for the Palace as 
often as required. 
Doors Open at 9. Admission One Shilling. Children under 12 Sixpence, 





(CREMOCERE SECOND PRIVATE FETE, in behalf of 
the Spitalfields Weavers, WEDNESDAY NEXT, July 24. 

Tickets (for Vouchers), 10s. 6d. each, admitting to all the varied Entertainments 
without any extra charge, will be issued on and after Monday next, July 22, at; Mr. 
Mitchell’s Library, 33 Old Bond Street. - 

The same series of attractions will be presented, commencing with the Juvenile 
Entertainments, from half-past 5 to 7 o'clock, the General Entertainments from 
8 to 12. : 

Family Juvenile Tickets, admitting four, at half-price. A list of the Lady Patron. 
esses may be obtained at Mr. Mitchell’s Library. 
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NES has the honour to announce that he has made arrangements to give 
rot ge tony oa to commence this Day, Saturday, July;20th, at half- 
rsohn ; Pianists—Miss Hannah Jones and Mr. 


ows HALL, RYDE, ISLE OF WIGHT. — Mk. J. 


a series of MATINEES MUSICAL 
ast Two. Vocalist—Madame Ende 
Emile Berger. ‘ 

Tickets to be obtained at the Misses Gibbs’ Library, and at Mr. Jones’ Musical 
Repository, Ryde. 





MISS ALICE DODD gives Finishing Lessons in 
Singing at No. 10 Charles Street, Manchester Square, where all communica- 
tions for provincial engagements can be addressed, 





FINCHAM, Orcan-prrc Maker, Voicer, and Tuner, 
110 EUSTON ROAD, LONDON. 


e 
Amateurs and the Trade Supplied at the Lowest Terms. 





ADAME LEMMENS-SHERRINGTON, having left 


i\' for the Continent, will be obliged by all Letters respecting Engagements for the 
Winter Season being addressed to Mad. Lemmens-Sherrington, Conservatoire Royal, 


Bruxelles. 


ARTNERSHIP.—A PARTNER is Wanted ina 
MUSIC PUBLISHING HOUSE in London, Address C. N., Post-Office, 
Vere Street, W. 








é he MAJOR AND MINOR SCALES. 
The Minor on the PERMANENT Principle with its real SIGNATURE, 
Edited by Dr. BENNETT GILBERT. Price 2s, 
SOUVENIR DE CAMBRIA. Fantaisie Elégante, by Bennett Gitpert, Price 3s, 
London: J. H. Jewell, 104 Great Russell Street, Bloomsbury, W. C. 





MESSRS. ROBERT COCKS anp CO. are, as hereto- 
a fore, prepared to open accounts, professional or in the trade, either in Town or 
country. References in London are requested. Returns to be made at the end of 
each quarter. rl 

Catalogues, Circular of Terms, &c., gratis and postage free. 

N.B.—A Catalogue of 6000 Pianoforte Works, also a Catalogue of 1000 Songs, with 

Key, Compass, &c., marked. 

Address Robert Cocks and Co., 6 New Burlington Street. 








HE FLOWER GATHERERS, Favourite Duet, for 
Soprano and Contralto. Music by STEPHEN GLOVER. Poetry by J. E. 
CARPENTER, Esq. 3s. A duet as effective in the concert room as it is charming in 
the drawing room. 
London: Robert Cocks and Co., New Burlington Street, Regent Street, W. 








JUST PUBLISHED, 
by JOHN ROBERT CHRISTIAN, 


for the Pianoforte. Price 2s, 


BRARCAROLLE, 


London: Augener and Co., 86 Newgate Street. 





Shortly to be Published, by Subscription, price 15s,, folio. 


r ° 

“MNRUST AND TRIUMPH,” a Cantata for Soli, Chorus, 

: Orchestra, and Organ, composed for the Degrees of Mus. Bac. and Mus. 
Doc., by Wm. Spark, Organist of Leeds Town Hall, and performed in the University 
Chapel, Dublin, on Wednesday, June 26th, 1861. 

Also, preparing for publication, SYMPHONIES FOR THE ORGAN, with Pedal 
Obbligato, by Wat. SPARK :— 

No. 1 (B major), Andante Maestoso, Allegro Moderato, Andante, Finale, 

No. 2 (E flat minor), Adagio, Allegro, Air varied, Fugue. 

London: Duncan Davison and Co., 244 Regent Street. 











Just Published, in small 4to., sewed, price One Shilling, 
Y al Te ¥ al 
GARLAND OF SONGS; or, AN ENGLISH 
LIEDERKRANZ. 
Edited by the Rev. C. 8. Bere, Rector of Uploman, Tiverton, Devon. 
The Music of each Song is written in Mr. Curwen’s Tonic Sol-fa, as well as in the 


usual notation. 
London: Aylott and Son, 8 Paternoster Row, Depét of the Church of Engl 
, ? Book-Hawking Union. a 





A SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London: 18 Hanover Square. 











N USICAL EDUCATION. — All persons interested in 
the above subject should call as below, and see THOS. CROGER’S new 
t es INSTRUMENT, also his self-acting RURAL INSTRU- 





lilustrations, with Testimonials and Prices of Flutes, 
and instruments of every description, forwarded post-free, 
Street, four doors east of Museum Street. 


Fifes, Drums, Cornopear 
Manufactory, 483 Oxford 














EVANS’S 
COLLAGE RARMONIUM 


At SIX GUINEAS, 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Cuine, Manu- 


facturers, 24 Holles Street, Oxford Street, W. oy 


9 o 
Evans's Ten-Guinea 
Ke 4 a UN WR T wR OH 
SBARMONEDVM 
Is in a solid, handsome French-polished Case, and ®possesses that rich 
and organ-like quality of tone which particularly distinguishes these 


Instruments from the French.—Boosry and Cue, Manufacturers, 24 
Holles Street, Oxford Street, W. 


Evans’s English 


WITH TWO ROWS OF KEYS, 


At 45 and 63 Guineas, without Pedals, and [47 and 130 Guineas, 
with Pedals, 

Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN,’ They arc neither 
affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 














Monicu.—As a rule, the summer does not interfere with the 
theatre here so much as it does in many other cities, for the place of 
those regular theatre-goers who are lured away by the attractions of 
the summer “ Bierkeller” and of excursions into the country is 
supplied by the large number of visitors who flock hither about 
this time. Despite of this, however, the management have deemed 
it advisable to have recourse to extra means of attraction, and by 
introducing, this year, operatic stars to the public, have sought to 
aid Art in her conflict with Nature. Accordingly, Mlle. La Grua 
was engaged, and appeared four times, twice as Norma, once as 
Donna Anna, in Don Juan, and once as Leonore in Ji Trovatore. 
She was very favourably received. After this lady came Herr 
Schnorr von Carolsfeld, from the Royal Opera House, Dresden, 
who appeared in several operas, and among others in Lohengrin, 
Fidelio, and Tannhiuser, with very fair success, although the 
audience were, at first, rather astonished to see a first tenor about 
as fat as Falstaff or “ Danny Lambert” as Robson, the inimitable, 
calls him. It was his intention to have appeared in Masaniello as 
well, but that opera has been forbidden, on account of the state of 
things at Naples, and the near connection between the ex-king, 
Bombino, and the court ‘here. It is rumoured, moreover, that 
Les Huguenots likewise has been tabooed for similar reasons. 


Broyswicx.—A new work by Herr Franz Abt was lately produced 
at a concert of the Minnergesang-Verein, It is a series of twelve songs, 
with connecting verse, and is entitled Friihlingseier. The book is by 
Herr Hermann Prancke. The composer, who was also the conductor, 
was loudly applauded. 
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Ovr dismissed reviewer has been the innocent means of 
exposing us to more annoyance than it would be in his 
power to condone, even supposing (which is not impossible) 
we were to reinstate him in his carelessly forfeited place, 
and that he were to redeem the past by some brilliant cri- 
ticisms, followed up by a successful controversy (for which 
we have no room) with Mr. E. Eves. The letters that have 
reached us are too many to read, too acrimonious to acknow- 
ledge, and, for the most part, too stupid to print. There 
are one or two exceptions, however ; and these, in token of 
impartiality, we present to our readers—not, be it under- 
stood, because we agree with them, but chiefly because we 
disagree with them. Here is one :— 


To the Editor of the Mustcat Wortp. 


S1r,—Your correspondent, E. Eves, remarks on “the want of theo- 
retical knowledge of amateurs.” We are, sir, just what our masters 
make us; and J beg, therefore, for the edification of yourself, E. Eves, 
F, W. Hanson, and even of your ex-reviewer, to send you three extracts 
from a short four-part song, the composer of which is considered one of 
the most eminent pianists, conductors, composers, and masters of the 
present day. Amateurs who “want theoretical knowledge” do cez- 
tainly sometimes write consecutive perfect fifths in similar direction, and 
sometimes also 4, D and 4 G instead of xC and x F. But I for one 
think this is pretty well for one short part-song, the name of which is 
“The Wreath,” and the composer, Jules Benedict !!! : 

We are, Sir, just what our masters make us, and I am also 

AN AMATEUR 
And wanting in [of imperfect ];theoretical knowledge. 


Extract 1. 



























































Poor Mr. Benedict! Happily for him he can cite, as a 
precedent, Beethoven, whose occasional use of consecutive 
fifths in inner parts is notorious. Take an instance—bear- 
ingin mind that B double flat and A natural sound is the 
same on the piano :— 
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The above is from the slow movement of the so-called 
Sonata Apassionata (Op. 57). ‘Take another :— 


: 
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The above is from the first movement of the Grand Sonata 
in B flat, Op. 106. Moreover, Mr. Benedict is just what 
“ An amateur wanting in theoretical knowledge” declares 
him to be—“ one of the most eminent pianists, conductors, 
composers, and masters of the present day”—and therefore 
has a good right to do what is very judiciously forbidden 
to mere tyros, who diverge from authorised rules through 
ignorance and not from choice. With regard to the other 
errors of which our extremely superficial theorist accuses 
Mr. Benedict, the slipper is placed under the wrong heel. 
D natural and G@ natural belong to the chromatic scale of 
E; whereas C double sharp and F double sharp do not. 


val 4 A ] 
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So Mr. Benedict is right, and his antagonist is wrong—which 
will surprise no one. 

The other letter for which we can find space is a sombre 
and respectful communication from Mr. E. Eves, whose 
sense of irony is scarcely so keen as his sense of fifths and 
sixths. We give it in extenso:— 

To the Editor of the Mustcan Wortp. 


S1r,—Allow me to notice an error of the printer in my note (about 
the “ex ”-reviewer’s criticism), in the present number (June 13). I 
should not have troubled you with the mention of this, but the error 
makes the subsequent portion of the sentence nonsense. In the line of 
italics, “If the sharps,” &c., the word “not” is omitted. What I 
wished to convey was that if the sharps were not there, there would be 
no fifths at allin the example, either perfect or augmented, because the 
motion would be oblique. I shouldflike this noticed, because I have no 
wish to have it thought I write nonsense. I should not, perhaps, have 
been so much inclined to write again, but for the flippant manner in 
which the subject is treated—a manner to which the readers of the 
Musica Wortp have of late been accustomed. I think you might 
have spared the column and a half of leader which is devoted to what 
amounts to nothing, because the intervals criticised are sixths after all, 
and all the argument in the world would not make them otherwise, not- 
withstanding the attempt to make them look like fifths. There is nothing 
said or can be said against the occurrence of consecutive minor sixths (or 
augmented fifths, if you like the term better), although I consider they 
ought to be avoided, when one is only a semitone from the other, as in 
the example in question. I take intervals not by their looks on paper, 
but by what they actually are on the instrument, and found practically 
in this instance,although there was no theoretical doubt, what the in- 
tervals really were. Ido not like them on account of the lugubrious 
minor second progression. However, that is not the question; all that 
is required is correctness. It is not good always to be complacent and 
to keep a good-looking grin upon one’s features like an overgrown 
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boy in whiskers; when things of importance are considered, it is worth 
while to be serious. Iconsider it a matter of course that I recognise 
all the faults the reviewer has mentioned in the critiques on the songs 
of Christmas time and “ Peebles to the Play,” in which he has four 
times used my name in asnecring tone. I did not study harmony in a 
fog, as many professors (?) have done: I see clearly, and without tom- 
fool theories, whatever I examine, and will admit no rule but what will 
stand the test of common sense.—Yours respectfully, E. Eves. 

The above letter proves, if nothing else, that whether 
Mr. Eves likes or does not like a progression, it may be 
perfectly correct. ‘This, however obliquely expressed, must 
be plain on perusal, even to “an overgrown boy in whis- 
kers,”—that is, supposing him not to have “studied harmony 
in a fog”—a choice of atmosphere for the pursuit of theory 
which Mr. Eves lays to the charge of “many professors (?)”— 
and moreover; to be able “to see clearly and without tom- 
fool theories.” Does not Mr. Eves eat his own words when 
he writes, “ There is nothing said or can be said against 
the occurrence of consecutive minor sixths, or augmented 
Jifths, if you like the term better” (which we don’t), “although 
I consider they ought to be avoided.” Surely, if Mr. Eves 
is the authority for what—as a despiser of ‘‘ tom-fool theo- 
ries,” and as one who has “ not studied harmony in a fog” — 
he would make himself pass—this is saying something. Mr. 
Eves does not take intervals “ by their looks on paper, but 
by what they actually are”—which is as much as to say that 
they are actually mot “what they look on paper.” If so 
(which we emphatically deny), better adopt the “ Tonic-sol- 
fa” system of notation at once. 

And now let us advertise the foregoing absurdist, that, 
lacking any taste for discutance of manifest ineptitude, we 
shall let fall this discord to the ground, desirous neither of 
hearing nor overhearing Mr. Eves become E(a)vesdroppers. 

— -¢--— 
“ Triolino—étude fiir das pianoforte componirt von CARL 

Mayer (Ashdown and Parry). 

Like all the little studies of its composer, “ Z'riolino” is 
graceful, written with undeviating neatness and eminently 
useful as practice. In the absence of originality these are 
valuable qualities. ‘“ Zrtolino” is a study for the especial 
use of the right hand, which is employed throughout in this 


fashion :— : 
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original. The so-called “ Inno di Garibaldi” is but a poor 
affair, a common-place tune, to say the best of it. We don’t 
know who composed it, but trust it is not Garibaldi. ‘The 
new Kingdom of Italy is worth a finer national hymn than 
this. Unhappily the “ Pensée Originale,” with which Sig, 
Nacciarone follows it up, is not very much better—vaguer, 
indeed, as mere tune, with little of novelty to redeem it. 
Sig. Nacciarone was the gentleman who essayed Mendels- 
sohn’s second pianoforte concerto (in D minor), at one of the 
recent Philharmonic Concerts—with what result some of our 
readers may not have forgotten, 

“ Verdi's ‘ Macbeth’”—divertimento per pianoforte a quattro 
mani, Op. 91—di A. Cunio (Addison, Hollier and 
Lucas). 

We are “all among” the Italians. Sig. A.Cunio is prolific, 
to judge by the chiffre of this neat arrangement of some of 
the nicest motivi (we are “all among” the Italians) of one 
of the least known (in spite of Canterbury and Oxford 
Halls) to real musical dilettanti (we are “all among” the 
Italians) of Sig. Verdi’s Lavorerie. “Op. 91” sounds big ; 
but if the pretty little divertimento before us is to pass for 
an “ Op.,” what are we to call Beethoven’s first six quartets ? 


“ Garibald’s Hymn”—for the pianoforte—by J. THEO- 
DORE TREKELL (Addison, Hollier and Lucas). 
This time we have “ L’Inno di Garibaldi” in B flat. 
Nevertheless it looks just as bare as when Sig. Nacciarone 
presented it in D flat. Moreover, Mr. Trekell has not gilt 
the gingerbread with anything in the shape of a “ pensée 
originale,” as Sig. Nacciarone has done — not that (to judge 
by his manner of furbishing up the “ ZJnno”) there is any 
grave reason for regretting the omission. 
“ Rhapsodie Hongroise,— pour piano,”— par Epouarp 
Rorckt, Op. 47 (Addison, Hollier, and Lucas.) 
“ Op. 47."—Good! It would be still better, however, had 
Herr Roeckl stated that the theme upon which his somewhat 
clever (but over-laboured) piece is founded was the same as 
that which Herr Ernst has put to such a happy use (and 
which he used to “sing” so divinely on his instrument) in 
his Fantasia for violin with orchestral accompaniments, en- 
titled “ Airs Hongrois,” 
“The Grand March of the Wiltshire Volunteer Rifle 
Corps,” by H. Miruineton (I. H. Hallett, Trowbridge ; 
J. Shepherd, London). 
The first part of this is like the War March of the Levites 
(Athaliah) in convulsions. The second part, or trio, is not 
at all like Mendelssohn. 





“ I’ Ondée de Roses” —mazurha brilliante pour le piano— 





par Cart LinpFepr (Addison, Hollier, and Lucas). 

Mutato nomine, the criticism on “ Triolino” will apply 
to “ L’ Ondée de [oses.” 

“ La Belle Marie—serenade pour piano—par Cart Linp- 
FELDT (Addison, Hollier and Lucas). 

A song without words, with two subjects—one in E, with 
plain harmony, the other in A, with accompaniment of 
arpeggio for both hands. Graceful and correct, but that is 
all (“old as the hills”). 

“ Fantaisie sur Inno di Garibaldi suivie d’une Pensée 
Originale—pour le piano—par Sig. Nacciarone (Addi- 
son and Hollier). 

This fantasia is clever—far superior, indeed, to the imita- 
tions of the late Fumagalli (who had little or nothing to 
imitate), of which modern Italian pianists are just now so 
very prolific. Brilliant, moreover, and showy, if not strikingly 


“ Adeline” —reverie for the pianoforte—by Henry C. Lunn. 

(Leader and Cock). 

This little piece contains some useful practice for the pas- 
sage of the left hand over the right. In the treatment of 
the first part, however (and elsewhere), there are one or two 
instances of bare fourths and fifths, which it would have 
been well to avoid—as for example :— 

Left hand. 











Right hand. 
It is worth making the necessary correction, {for though 
“reverie” is a high sounding name for a mere bagatelle, the 


mere bagatelle is both graceful and pretty. 
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“ The Lincoln Polka;” “ The Primprose Polka”—by J. 
Steere (Smith and Whinkup—Leeds; Brewer and 
Co.—London). 


Both pretty and well accentuated. To expect originality, 
now-a-days, in a polka would be as unreasonable as to expect 
liveliness in the Saturday Review, or dullness from any “ one 
who pays ” not, among the contributors to Punch. 

“ Rigoletto” — fantaisie pour piano—par Franz Liszt 

(Boosey and Sons). 


We need say nothing about this brilliant bravura piece, 
which, as everyone knows, is built upon the admirable 
quartet in the last scene. Through the very frequent 
playing of Miss Arabella Goddard it has become almost 
as widely popular as Mr. Benedict’s “Where the Bee Sucks,’ 
Mr. Benedict’s “ Caledonia,” Mr. Benedict’s “ Erin,” or even 
Mr. Benedict’s “ Albion.” When, by the way, are we to 
have Mr. Benedict’s “ Cambria?” 


———=—_ OOS” 


MUSIC AND THEATRES IN PARIS. 
July 18, 1861. 


I nave nothing more remarkable to tell you about the principal 
lyrical theatre of Paris than that a performance took place last 

riday there, in which the principal object of that Imperial insti- 
tution — opera—was conspicuous by its absence. The entire 
evening was given up to the highly intellectual and civilising in- 
fluence of ballet. Throughout the night not a voice was heard,— 
wood, brass, catgut, and the human foot divine had it all to them- 
selves, and the gentlemen of the Jockey Club swam in an ocean of 
delight. They will, no doubt, reward the manager for this delicate 
attention and courteous compliment to their xsthetical predilec- 
tions. Perhaps it was done to divert them from the pain they 
must have experienced at the contretemps which has placed one of 
the most illustrious of that illustrious body in the hands of the 
English detectives. There was a special ballet for each of the 
ev ballerinas, Mesdames Ferraris, Zina Richard, and Marie 

etipa, who respectively shone in Graziosa, La Vivandiére, and Le 
Marché aux Innocents. I was not present at this Terpsichorean 
feast, or I certainly should have had a frightful nightmare, and 
dreamed I was being danced to death by Willis, after thus supping 
full of capers. ‘This week the Prophéte is produced, and, as I told 
you, Mad. Viardot is to play Fides, in which part she will appear 
some half dozen times previous to making her début in Alceste, 
which is not to be produced until the 15th of next month. Mean- 
while we are promised two new singers. One a robust tenor, M. 
Dulaurens, who erewhile was a slender tenor at the Théatre 
Lyrique. He will make his début in Robert le Diable. The other 
is M. Ecarlat, a medium tenor—tenore di mezzo carattere,—who 
effects his plunge in La Favorite. These accessions will fill up the 
void left by the absence of M. and Mad. Gueymard, who take their 
congé next month. 

The Opéra Comique has again engaged M. Roger for a series of 
performances, and he made his appearance last week as Georges in 
La Dame Blanche. His reception was, of course, that of an old 
favourite, and one who had not yet outlived his power of pleasing. 
Les Noces de Jeannette is in rehearsal for Mile. Marimon and M. 
— and so is the Poniatowskian operetta, Au Travers dun 

ur. 

The Théatre Lyrique, I think I have already mentioned, wiil 
open with a new opera by M. Grisar, the book of which is due to 
the joint authorship of MM. Dumanoir and Denney. Such a trio 
ought to brew something worth tippling. After this novelty, the 
manager promises The Templars, by Marschner. 

The Académie des Beaux Arts has been awarding its prizes for 
musical composition. The first grand prize was carried off by 
M. Dubois, a pupil of MM. Ambroise Thomas and Bazin. The 
second grand. prize was adjudged to M. Salomé, a pupil of the 
same brace of successful preceptors; and yet another second 
grand prize was awarded to M. Anthiome, who derived his in- 
struction from MM. Carafa and Elwart. One Titus Charles Con- 





stantin, a pupil of M. Thomas, came off with an honourable 
mention. The cantata which gained for M. Dubois his prize was 
executed by Mlle. Monrose’ and MM. Warot and Bataille. By a 
statement in the papers, it would appear that the successful candi- 
date, shortly after entering himself for the competition, was 
seized with an attack of small-pox; and thus he may be said to 
have been pitted against his rivals in a double sense. As we are 
on the subject of musical honours, let me notice a curious one 
conferred on a German musician, M. Robert Franck, director of 
music to the University of Halle. He has had conferred upon 
him the degree of “Doctor of Philosophy.” The grounds upon 
which he has been thus dubbed are his talent as a composer and 
his zeal in propagating the music of Bach. What this has to do 
with philosophy is more than lies in mine to divine ; but German 
philosophy embraces heaven and earth and all that in them is. 
It puts me in mind of a similarly inscrutable compliment paid to 
Franz Liszt, to whom a “ sword of honour” was presented. But 
the lion pianist being a bit of a bashaw, there was some little 
appropriateness in giving him a scimitar to hang by his side. 

Talking about musical bashaws, or pachas, according to modern 
spelling, you read the other day that the new Sultan’s professor 
ef music hud been raised to that dignity, another of the many 
proofs which he has given of his good sense and enlightenment. 
In France musical celebrities are honoured by being made knights, 
officers, and commanders of the Legion of Honour; and on this 
subject a letter was lately written to la France Musicale, by the 
son of the celebrated composer Hérold, rectifying an error in that 
journal. As it may interest some of your readers, I give it : — 

“ Monsieur,—In la France Musicale, of the.30th of June, I read: — 
‘ Boieldieu, the author (z.e. composer) of la Dame Blanche, died a simple 
knight of the Legion of Honour ; and Hérold, the author of Zampa and 
of the Pré au Clercs, was not even decorated.’ 

“Permit me to rectify the very slight historical error contained in 
these lines, so far as regards my. father. 

“ My father was decorated in 1828, after Marie, before Zampa. But, 
as with Boieldieu, and as also with Grétry, he died a simple knight of 
the Legion of Honour. Among Frenchmen there is only, I believe, one 
composer to whom your observation might apply, that is the author of 
Joconde, who never was decorated. Among foreigners, the list would 
be a long one — Beethoven, Weber, &c. 

“ Accept, Monsieur, the assurance, &c. 
“ F, HERoip.” 


In England we have knighted a few composers, just as we have 
knighted a few aldermen, in a happy-go-lucky sort of way. But 
still, though the dignity is not worth much, why is it not more fre- 


quently conferred? Why have we not our Sir Michael, Sir 
Sterndale, Sir Vincent, Sir George, &e. Knighthood and min- 
strelsy is an alliance of most reverend antiquity. 

The other day there was at Belleville (a village rendered famous 
by Paul de Koch's Pucelle of that ilk) a competition of the military 
bands belonging to the several regiments garrisoning Paris and 
the circumjacent forts. Eleven of these martial orchestras took 
part in the strife. The band of the 7th regiment of Chasseurs & 
Cheval came off with the prize of honour, and that of 27th of 
the line took the first prize. This was followed by another har- 
monious struggle among the same competitors at Charenton (the 
Hanwell of France). ‘Two bands, that of the 2nd Artillery and 
33d infantry, were deemed worthy of the first prize—a large gold 
medal. Another gold medal, besides one of silver and one of 
bronze, were also awarded. This would be a good example to 
follow in England. ‘The different volunteer bands and your 
newly organised policemen’s band would be greatly stimulated to 
show (and make heard) their metal by prizes to the most efficient. 
Think of it, and let us have a military band competition at the 
Great Exhibition of 1862. : 

There is scarcely anything new to note in the theatrical world. 
The piece by MM. About and Najac I told you of, Un mariage 
de Paris, produced at the Vaudeville, still finds increasing favour 
with the public, though the critics have fullen foul of it most un- 
mercifully. His fellow-writers do not like M. About, and perhaps 
they are right. My friend, the hard-hitting dramatic reviewer of 
La:Presse Théatrale, administers a most tremendous dressing to 
the Imperial pamphleteer. Here are a few samples of his modus 
operandi :—“If I did not fear raising M. About by comparisons 
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far above his claims I should say that M. About has dabbled in 
dramatic writing as Théophile Gautier paints and Ingres plays the 
fiddle. To use one of those slang expressions with which his piece 
abounds, this sort of thing is what is called a craze (toquade). 
M. About, who, skilful as I am willing to admit in dressing up, 
demands and replies pamphletwise, in sketching with pen and ink 
the portraits of grotesque personages, in criticising this or that 
person to the advantage of this other, M. About, I say, has a craze 
for play-writing ; he has the itch—a praiseworthy one were not 
common sense its victim — of setting in motion passions which he 
never felt himself, sentiments to which his scofling disposition 
renders him insensible, and characters he has been unable to com- 
prehend.” * * * “ M, About passes for being witty; judging by his 
theatrical productions, tell me who would suspect as much ? Not a 
word that is not commonplace! Bad taste in its most shameless form. 
Here we have a citizenness grown rich, who would like to be of 
noble rank, that she might have ‘armoirs’ (armoir, a cupboard 
for armoireries, armorial bearings). ‘ Armoirs’—how very funny! 
eh? A little further on, hark at this dialogue :—‘Isn’t Jean 
Goujon dead?” Answer: ‘He was too fond of Charles IX. ; 
that’s what killed him.” What do you say to that? Isn’t that 
pleasantry ? Isn’t that cleverness? Isn’t it pretty? There are 
things of this sort in such heaps, you could turn them over with 
a shovel. Find me in the whole stock of M. About’s pieces one 
good thing of pure alloy—only one, and I’ll stand a bowl of punch, 
as Felix says in Le Capitaine Tic. And there are some people— 
a good many too, i’ faith—who have had the audacity to talk of 
Voltaire in the same breath!” * * * “If M. About wants to 
resemble Voltaire, let him forthwith begin a course of café noir, or 


make haste and write a tragedy :’—and so on, in this style, for | 


three columns. The sort of off-hand, familiar tone employed by 
the critic is almost impossible to render. I don’t want to see it 
imitated exactly by the English critics as to style — Heaven for: 
bid! I like to keep up the dignity of literature, even in a news- 
paper—but in the earnest castigatory intention and the fearless 
condemnation of blockheads and pretenders. I have no more to say 
for the nonce, except that poor Berlioz has had his opera Les 77o0- 
jans returned to him by the Minister of State, and so his opportu- 
nity again vanishes into infinite futurity. I fear much his ‘Trojans 
will lay siege to the opera for a far longer period than they were 
themselves besieged by the Greeks. 
aS 


MUSIC IN BERLIN, 


(From our own Correspondent.) 





of a sort of elegiac tenderness; for instance, in the air, “Dich soll ich 
wiedersehen,” and again in that of the third act, “Du den ich trost los 
hier verlassen,” the dramatic vigour and passion she infuses into the 
second are more than ordinarily remarkable. She was vociferously 
applauded and called before the curtain. Mlle. De Ahna was the high 
priestess. The part of Licinius was entrusted to a young beginner, 
Herr Schiifer, He has still far too much of an amateur about him to 
be judged by the standard of criticism we apply to more experienced 
artists, but he gave unmistakable proof of possessing a fine and very 
high tenor voice, which, as yet, he is unable to turn to the best account, 
He was most successful in the third act, and was rewarded by en- 
couraging applause. The other principal parts, namely those of Cinna 
and the High Priest, were played respectively by Herren Kranse and 
Fricke. 

Despite all the opposition it has met with on the part of the critics, 
Verdi’s Trovatore has become a stock opera, and takes a good position 
among the productions of the Italian school. It certainly deserves that 
position when it is given with such spirit and perfect finish as marked 
its performance on the 2nd inst., and which, probably, could with diffi- 
culty be surpassed on the German stage. Mlle, Lucca was the Leonora, 
She was admirable throughout, more especially in the finale of the 
second act. Mlle. De Ahna was in every respect an Azucena worthy 
of the Leonora, The other parts were well given. The chorus was 
irreproachable, and the orchestra did its duty valiantly under the direc- 
tion of Herr Taubert. 

A benefit was got up by Herr Deichmann. in the Friedrich-Wil- 
helmstiidtisches Theatre, for the victims of the inundations of the 
Naumburg district. Mlle. Giinther, from the Breslau Stadttheater, 
gave her services on the occasion. She sang two songs and the 
“ Briafarie” from Don Juan very charmingly. She was much ap- 


| plauded, and, in all likelihood, wiil be engaged for a round of performances, 


Opera reigns triumphant, at the present moment, at all the theatres 
in this capital. 

Herr Wallner, the manager of the Victoria Theatre, who formerly 
represented only an operetta by Offenbach now and then, has now 
directed his attention to regular opera, and engaged for the purpose 
the entire operatic company of the Stadttheater in Hamburgh. The 
season commenced with Raymond by M. Thomas. ‘The attendance of 
Mile. Lucca and Herr von Biilow was commanded at the last court 
concert. The lady sang an aria from Verdi’s Trovatore, and the 
pianist of the Future played, for the delectation of his royal auditors, 
Meyerbeer’s Schiller Marsch, arranged for the piano by Franz Liszt. 

The English celebrate most events of any importance, and a great 
many of no importance at all, by a public dinner. If an admiral is 
about to leave for a cruise, or a general to take the command of an 
army; if subscriptions are required for a charity, or the first stone of a 
sct of almshouses is to be laid, a public dinner is almost indispensable. 

Sometimes, indeed, when the persons interested are of a more than 





Tue principal subjects of interest at the Royal Opera-house, since my 
last letter to you, have been the farewell performauce of Mad. Koster, 
as Julia; the reappearance of Mad. Herrenburg, after a long absence, as 
Endora; and the appearance of Mile. Lucca, as Recha and Leonora 
(11 Trovatore). ‘These events have given a fillip to the apathy in 
which the theatre-going public have been plunged by the heat which 
has lately prevailed here. 

The part of Recha, as the Berliners call it, in Halévy’s Juive, is one 
of the most difficult which Mlle. Lucca has hitherto attempted. Only 
an artist of great vocal and dramatic ability can, in my humble opinion, 
render the character an effective one, while persons of moderate talent 
can do no more than evolve a few isolated “ points” out of the nume- 
rous difficulties with which the part is so plentifully interspersed. Mlle. 
Lucca, however, achieved a triumph, and realised the intentions of the 


| 
| 
| 


| 


an ordinarily serious cast of mind, if they belong to the low church 
white-choker school, or number among their ranks a goodly sprinkling 
of the fairer portion of the community, soup, fish, flesh and fowl give 
way to bread-and- butter and cakes, while the drink ‘that cheers but 
not inebriates ” supplies the place of the juice of the grape. Still the 
same principle, that of eating and drinking, asserts its right. Things 
are managed differently in Germany, A “ Festessen,” or “ Festive- 
meal,” is sometimes given, but it is by no means the usual form adopted 
for the expression of public rejoicing. Processions, addresses, and 
serenades are far more congenial to Teutonic tastes. We have just had 
an instance of this on the occasion of Herr von Hiilsen’s entering upon 
the second decennium of his office as General-Superintendent of the 
Royal Theatres, an office which is a sort of cross between that of our 
present Lord Chamberlain, viewed in his connection with the stage, or 


composer with something approaching inspiration. Mad. Herrenburg | that of the Master of the Royal Revels, in days gone by. On the 
sang the music of Endora with her usual correctness and finish, setting | morning of the eventful day, the 1st inst., Herr von Hiilsen was sere- 


a brilliant example to the many young and fine aspirants for operatic 
fame who have just now commenced their arduous career. Herr 


| naded by the male choristers of the Royal Opera, and afterwards by 


the Hauboists of the Garde Schiitzen Batallion; a vase, with views of 


Formes was an excellent Eleazer, although labouring under indisposi- | the Opera House and Theatre Royal on it, as likewise a suitable and, of 
tion ; this prevented his impersonation from coming up to his customary | course, highly flattering inscription, was forwarded him from some un- 


standard. The gem of the opera was the concerted music in the 
second act, admirably sung by Mad. Harrenburg, Mlle. Lucca, Herren 
Formes and Kriiger. Herr Fricke made an imposing Cardinal. 
word of praise is due also to the chorus, the ballet, and the orchestra. 
Before taking a temporary leave of the public, previous to her annual 
holiday, Mad Koster sang the part of Julia in Spontini’s chef-d’euvre 
Die Vestalin, This part is generally acknowledged to be the best in 
her classical repertory, and, as such, is always sure of attracting a good 
audience. Her impersonation is particularly distinguished for its 


| 


A | speec 
| theatre, and to this was added a catalogue of all the pieces first pro- 


known admirer; an address, bound in the form of an album, magnifi- 
cently got up, was presented him from the members of the orchestra; a 
h was delivered by the eldest of the officials connected with the 


duced, and of all the “stars” who have appeared during the first ten 
years of Herr yon Hiilsen’s administration, and, lastly, congratulations 


| were tendered him by the stage-managers, musical conductors, and 


principal artists. —The Opera is closed till the 31st inst.—Herr Bott, 
conductor at the Moinigen Theatre, is at present here, and has just 


great dignity and warmth of feeling, which are really inimitable. She | concluded the arrangements about his new opera, which will be pro- 


is especially happy in those portions of the work which bear the impress | duced in September. 
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ROYAL ACADEMY OF MUSIC. 


The following Statement has been issued by the Com- 
mittee of management of the Royal Academy of Musie : — 


“In the year 1822, Lord Westmorland brought forward the plan for 
the establishment of an academy for the instruction of music in all its 
branches, for which up to that time no general school or institution 
existed in this country. 

“Tn the plan which he proposed was combined the charitable object of 
offering to the many talented persons who were without the means of 
procuring it for themselves, a finished education in the science of music, 
either wholly, or in great part, at the expense of the subscribers. This 
plan was approved of by His Majesty, King George the Fourth; and, 
thus recommended, a considerable subscription was in a short time 
obtained, and the academy was established in the year 1823, and from 
that time has secured every advantage which had been anticipated from 
it. The number of pupils who have been educated in the institution 
amount to 1206, of whom several have been educated gratuitously, and 
others have been educated upon terms so much below the regulated 
payments, as to leave nearly the whole charge of their education to be 
borne by the subscribers. 


Bastz.— A performance of J. S. Bach’s Johannes-Passion was 
lately given here. It was not only the first performance in Basle 
itself, but the first that had ever been given in Switzerland. The 
attendance was very great, several of the visitors having even 
come from Paris, to be present on the occasion. The solo parts 
were sung by Herr Julius Stockhausen, and K. Schneider (from 
Wiesbaden), assisted by excellent amateurs, a chorus of 150 
voices, and a fine orchestra. Especially praiseworthy was the 
feeling of veneration for the great composer, which induced the 
committee to exert themselves to the utmost in order to restore 
such instruments as the “viola d’amore,” etc., in use in Bach's 
days, but now fallen into desuetude. The rehearsals for the per- 
formance were going on for six months previously, and the 
highest praise is due to Herr E. Reiter for the energy and un- 
tiring perseverance he displayed during the entire proceedings, 
as well as to Herr Rippenbach-Stehlin, a perfect Mecenas of 
music, for the great liberality with which he enabled the Com- 
mittee to meet the exceedingly heavy expenses they had incurred. 
Indeed, had it not been for this gentleman’s assistance, the per- 
formance could not have taken place. 








“Of this number of students (besides those vocal and instrumental 
performers who have been particularly distinguished by the public) more 
than 700 are at present established in the profession in London and the 
country, and their general good conduct and respectability, as well as 
the skill and science by which they are distinguished, is the best evi- 
dence of the efficiency of the education they have received, and the 
value of the Royal Academy of Music, as a charitable and scientific 
institution, 

_ “The directors, being at all times anxious to extend the benefits of the 
institution to all young persons of talent, have kept the contribution of 





the pupils towards the expense of their education as low as possible; 
and it was with much regret that they have found themselves of late 
years under the necessity of making a larger demand on them and | 
their friends, 

“ By these means, and by reducing all the expenses of the Academy 
to the lowest possible limits, consistent with its efficiency, the directors 
have been enabled to struggle through great difficulties, without mak- 
ing any special appeal to the public for assistance. Notwithstanding 
all their efforts, the expenses of the Academy have for several years 
greatly exceeded their ordinary revenue, and they have been obliged to 
encroach on their funded capital. 

“The directors are happy to avail themselves of this opportunity of 
expressing the deep gratitude which they feel to Her Majesty and the 
Prince Consort for the munificent aid they have given to the institu- 
tion, and for the warm interest they have uniformly taken in every 
matter that could promote the well-being of the Academy. 

“ Since the first establishment of the Academy, the number of sub- 
scribers (principally from death) has greatly diminished, and at the 
present time they are reduced to thirty. 

“Under these circumstances, the directors feel that it is absolutely 
necessary to make an appeal to the public for additienal support to an 
institution which, were its merits more generally known, they have no 
doubt would receive greater aid from the public. The directors are 
desirous of placing the institution on a much wider and more popular 
basis; and that such alterations should be made in the whole system as 
might obtain for it a more liberal support. 

“Tf the establishment of a musical academy in this country is deemed 
to be of any importance, the directors hope this appeal may not have 
been made in vain. If, unfortunately, no interest should appear to be 
felt by the patrons of music in such an establishment, the directors feel 
that they have no alternative but to close the institution at an early 
period, before their funds are totally exhausted, and to employ any 
surplus then remaining, in assisting the musical education of young per- 
sons of talent, 

G. CLERK, 
Chairman of the Committee of Management. 

Rogal Academy of Music, June 30, 1861. 


oo 


Crystat Patacr. — On Tuesday and Thursday next the great 
National Brass Band Contest will be held. Upwards of one hun- 
dred bands are entered. As they will assemble each afternoon on 
the great orchestra, and perform several pieces of music with 
their united force, the effect likely to be produced may be more 
easily imagined than described. Special trains will be run by all 
the railways, and large excursions are expected from Yorkshire, 
Lancashire, and other strongholds of native musical talent. 


| ledge of the existence of musical fish is by no means recent. 








Rostock. — The Second Grand Mecklenburg Musical Festival 
has gone off in the most satisfactory manner, thanks to the acti- 
vity and energy of the committee and the zeal of all the artists. 
The performance on the first evening consisted of Handel's 
Joshua, the conductor being Herr Aloys Schmidt, from Schwerin. 
The solo parts were supported by Mad. Von Milde, from Weimar, 
Mlle. Jenny Meyer, Herren Otto and Sabbath, from Berlin. The 
principal attraction on the second day was Cherubini’s Requiem. 
This work, as well as all the others performed on the second day, 
was conducted by Herr Hiihnerfiirst of this place. It was pre- 
ceded by several detached pieces, among which may be mentioned 
the duet from Elijah, sung by Mlle. Von Milde and Herr Sab- 
bach ; the adagio of the Ninth Symphony, and Bach’s Fugue in 
A minor, well-played by Herr Hepworth, from Giistrow. In 
addition to the above pieces, the programme contained others 
from Haydn’s Seasons, Bach’s Matthiius-Passion, and Mozart’s 
Davidde Penitente, Mad. Von Milde, Mile. Meyer, and Herr Otto 
being the vocalists. On the third day, Herr Studemund, the 
pianist, performed Schubert's trio to the satisfaction of his auditory. 

Moustoat Fisu. —Sir Emerson Tennent in his work on Ceylon, men- 
tions the fact that, in the Chilka Lake, or rather salt-water creek near 
Batticoloa, on the eastern coast of Ceylon, there exist fish which emit 
sounds not unlike the vibrations of a musical string, or the tones pro- 
duced by rubbing the edge of a drinking-glass with a damp finger. 
Sounds of this and other sorts, emitted by certain fish, have often been 
noticed in Oriental seas. On certain parts of the coast of Borneo, shoals 
of the so-called organ fish hold at times a veritable concert. A know- 
Though 
the finny songsters and instrumental performers are mostly restricted to 
Eastern waters, nevertheless, the fact of their existence was known to 
Aristotle, Clearchus, Pausanius, Pliny, and several ancient naturalists 


| besides, none of whom were, however, competent to explain the origin 


of the sounds produced. According to Professor Miiller, musical fish 
number amongst themselves many genera, and imitate a great number 
of musical instruments. The name “drum-fish” is sufficiently charac- 
teristic of the sort of musical instrument this member of the ocean or- 
chestra affects, Other finny songsters almost succeed in making the 
listener believe they are performing each on a Jew’s harp. When to 
these orchestral varieties the sounds of vibrating strings (like Molian 
harp music), of organ pipes, and musical glasses is added, it will be 
perceived that “dumb as a fish” is by no means a just similitude. Pro- 
fessor Miiller divides the finny musicians into two classes, viz:—1, those 
which emit their sounds above water, and those whose vocal or musical 
function is purely subaqueous. Certain fish, it seems, according to that 
learned physiologist, have the habit of thrusting their noses above water, 
opening their mouths, and gulping down air. ‘That vocal sounds should 
occasionally result from such an operation is no marvel; and accordingly 
the aerial singing-fish lose much of their interest. In regard to the 
purely-subaqueons concert-givers, the term “singing-fish” less accurately 
applies than to some of the former. The sounds they emit are mostly 
drumming or thumping, and are referable, in the opinion of Professor 
Miiller, to a certain peculiarity of articulation between the body and the 
fins, which latter, by their violent flapping, generate the distinctive sound 
peculiar to each species. Indeed, the professor was able to elicit similar 
sounds from a dead specimen of one of these drum-fish long preserved 
in spirits of wine. 
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TO CORRESPONDENTS. 

The Music of Auber’s Circasienne will be reviewed next week. 

Omeca. — Really our correspondent is angry about nothing at all. 
How can it be expected that we should remember the purport of a 
question addressed to us three months since? Besides we mistook 
“Omega” for another. Meanwhile we have “basketed” his letter, 
and shall be happy to hear from him again, when his anger has cooled. 
Per Bacco! 

Hits, — What in the name of St Job de Pacheco does our cor- 
respondent intend by “sixths”? ‘“Seven(ths) by these hilts or” we 
are “villains else.” 

PuHENDcoPTER. — “ Phendcopter” had better address his communi- 
cation to the proper quarter —we have no knowledge whatever of 
Captain Whitebottom. 








NOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of Tur Mustcan Wortp 7s established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M. on 
Fridays—but not later. Payment on delivery. 

- Two lines and under soe ees 08) 100, 
Cerms Every additional 10 words ooo ee 6d. 

To PuBLISHERS AND ComposERS.—All Music for Review in THE 
Musica, Wort must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tue Musica, Wort. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Toe Mustcan Wortp. 
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_ arrangements for the Great International Exhibition 
of 1862 are rapidly approaching completion. Warned by 
the hurry and turmoil which almost necessarily accompanied 
the closing steps of their progress in venturing on the huge 
experiment of 1851, the Commissioners are evidently re- 
solved to be beforehand even with Time, and to give him no 
chance of interfering with a worthy development of their trust 
in the coming year. The material part of the work, indeed, 
already grows in’a manner positively surprising to behold. 
Where, but a few weeks since, was the fresh bare turf — 
rural it was for Kensington—sylvan it might have been, 
but for the lack of trees—is now a seething acreage of toil, 
a bewildering maze of contractors’ “ plant,” navvies, orderly 
confusion, and true, hearty, energetic work meanwhile. In 
spite of “strikes,” past, existing, and threatened, everything 
goes on quickly and well. On all sides vast walls spring 
from the earth, as if by magic; clusters of tall poles, in- 
terminably sprinkled, point out the sites of huge columns 
fast rising to their destined height ; puffing, fussy, “portable” 
engines drag about vast loads, or swing up ponderous girders 
high in air, with an ease suggestive of mere play; everywhere 
busily resound the strokes of axe and hammer ; and with all 
comes the certainty that, whatever else may be incomplete, 
the building at least will be ready to entertain all nations 


and their wealth long before its appointed time. Meanwhile | 


we expect no architectural beauty from the hands (or head, 
rather) of Captain Fowke. He who planned the Brompton 
“Boilers,” and ventured a notorious design —fortunately 
non-executed and forgotten—for a National Gallery, is not 
very likely now to give us the original beauty of the Ex- 
hibition of 1851, still less the graceful magnificence of that 






true Crystal Palace now standing on Sydenham Hill. Little 

else can be hoped of the new structure than that it will be 

sufficiently capacious, well arranged, and substantially built, 

to receive, display, and protect the vast stores of skill and 

industry that will be poured into it. In other words, it will 

most probably be large, commodious, and weather-tight; and 

those who expect more of it will, we think, be considerably 

disappointed. 

In every way, indeed, the arrangements necessarily in the 

Commissioners’ hands are in the most satisfactory state of 
progress. A guarantee fund of prodigious amount has 

been taken up with almost fabulous rapidity ; applications 
from all countries and all classes of producers for exhibitive 

space, pour in after a fashion that speedily may become 
impossible to satisfy. Not only will every trade, manu- 
facture, and decorative handicraft be represented with un- 
paralleled completeness, but this time the fine arts themselves 
are to be accorded their entrée to the world’s fair with all 
the pomp and ceremony befitting their elevated condi- 
tion. Sculpture, of course, as being always tolerably 
easy of display, cannot well receive greater attention 
than it had in 1851. Painting, however, both old and 
modern, will be welcomed to such stately accommodation as 
was simply impossible under the conditions of the former 
building. Even music, it seems, is to be represented after 
some practical and executive fashion ; though how this is to 
be is at present but vaguely sketched out by sundry incon- 
crete suggestions. Allusion has already been made in our 
pages to the steps at present contemplated with this object ; 
and while we cannot anticipate any satisfactory result from 
musical performances (if such be really intended) in the 
prodigious space and with the attendant disadvantages of 
the Great Exhibition, it is, at least, gratifying to find that 
the art which, of all others, is most paid for, yet least in- 
trinsically valued — most talked about, yet least compre- 
hended — has this time been allowed to assert its right to a 
fitting place in the temple of the world’s genius. Thus 
much, at least, has ten years done for us. 

There is, however, one musical arrangement that will 
certainly have to be made for the approaching exhibition ; 
and as this involves a question not only entirely practical 
but of some importance to our national credit, the sooner it 
is properly ventilated, we think, the better. We refer to 
the appointment of a jury “for musical instruments.” To 
those who really understood the subjects in hand, and were 
capable of contrasting the doings of this section with those 
of the other juries, nothing could well be more painful or 
contemptible than the result of this matter in 1851. It is 
merely our present purpose to state the story and its causes 
in afew words. A jury was at first proposed comprising, 
among others, some men of well-known musical, mecha- 
nical, and literary attainments. Their consent to serve was 
obtained; and had this arrangement remained undisturbed, 
the jury would have been just what was intended—a fitting 
tribunal to test the merits of such musical inventions as 
were submitted to them, and afterwards to record their 





decisions with independence and literary propriety. By 
some secret and discreditable influence, however, this 
arrangement was overruled. The fitting men were re- 
jected, and their places filled up by others whose sole quali- 
fication was, in some cases, name, and in others not even 
that. It is sufficient to say that the jury, as ultimately 
settled, contained but one man, and him a foreigner— 
Hector Berlioz—who could be said to possess any extensive 
knowledge of musical instruments; and “even in his case, 
scientific attainment was wanting. It is true, indeed, 
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that the obvious inability of the jury compelled them 
to invite the co-operation of a few able men as “ as- 
sistants;” but, while the presence of these men was 
absolutely essential to explain to their principals all that 
they ought to have known, they had no further influence on 
the general result. They were not permitted to suggest 
any instances .of merit or its contrary, or to take the 
smallest share in the deliberations of the jury. There 
could be only one termination to such a piece of business as 
this, and what that was may be seen by anybody who will 
take the trouble to search in the “Reports of the Juries” 
of 1851 for the labours of this special section. We do not 
hesitate to say that a more miserably weak and worthless 
document never appeared on a great public occasion. Its 
expressions of opinion are wholly unsupported by reasons, 
while its records of facts are, in almost every case, but 
verbatim transcripts of those prospectuses in which manu- 
facturers usually delight to sing their own praises! Well, 
indeed, may music be lightly esteemed in this country, when, 
in the midst of one of the most elaborately curious, inter- 
esting, and instructive volumes of this century appears a 
“Report” such as we have described, and supposed to 
emanate from a junta of the highest professional talent 
England could produce ! 

There is time enough now before the opening of the 
Exhibition for this matter to be properly considered. We 
merely sound a note of warning against the recurrence of 
such a state of things, as discreditable as it was causeless. 
There are, in this country, plenty of musicians, professional 
and amateur, whose general attainments not only amply 


qualify them to test the value of any inventions submitted 
to them, but also offer some guarantee that their “ Report” 
will, in the dignity, truth, and intelligence of its statements, 
take no contemptible place among the records of that great 
volume which the end of next year will give to the world. 


~—4--- 


HE benefit of Mlle. Titiens, with which the Lyceum 

Italian Opera closed on Saturday week, had one point of 
especial interest. ‘The performance of the grand scena of 
Leonora in the first act of Fidelio by the great Teutonic 
songstress, was so splendid and striking asto lead to numerous 
interrogatories why the whole opera had not been brought 
out. By all continental accounts Fidelio is Mlle. Titiens’ 
most masterly and magnificent impersonation. Why Mr. 
Lumley, therefore, who introduced her into this country, 
had not produced Beethoven’s masterpiece for her at Her 
Majesty's Theatre would seem unaccountable. That Mr. 
E. T. Smith, too, who had the direction of her talents for 
two seasons at Drury Lane and Her Majesty’s Theatre, 
should have overlooked so palpable an opportunity, was just 
as strange. Mr. Mapleson may stand excused, inasmuch as 
the season of the Lyceum Opera was intended to last a few 
nights only; and little consideration could be bestowed on 
works with which the band, chorus, and principals were not 
familiar. It is certain, indeed, that Mlle. Titiens has yet to 
be seen and heard in her most powerful part, and perhaps 
the musical season of 1862 will involve no point of greater 
interest that the production of Fidelio, which we look upon 
as unavoidable after the display of Saturday week. 

Now that Madame Grisi is about to abdicate the imperial 
throne of tragic Song, the public has no one to look up 
to as her immediate successor but Mlle. Titiens. No 
two artists, in many respects, can be more unlike than the 
Italian cantatrice and the German songstress ; but in pas- 
sion, feeling, abandonment, energy, power of voice and 











grandeur of style, a comparison may be made and established. 
In certain characters Grisi has left no one to fill her place. 
These will be found mostly in Rossini’s operas, such as 
Semiramide, Ninetta (La Gazza Ladra), Desdemona 
( Otello), Pamira (L’ Assedio di Corinto), Elena (La Donna 
del Lago), &c., to which we may add Elvira in I Puritani, 
written expressly for her. In not one of these parts has 
anybody created an impression since she sangthem. They 
all belong to the repertory of pure Italian singing, of which 
Giulietta Grisi was undoubtedly the greatest mistress since 
Pasta. That Mlle. Titiens could not contend with her on 
her own Ansonian soil no one will deny. Her means, her 
education, her instincts, all forbade. There is however, one 
exception—Norma, in which the German singer may chal- 
lenge comparison with the Italian, and in which she occa- 
sionally surpasses her. In the French and German reper- 
tories the younger artist has a decided advantage over the 
elder, gn possessing a voice of such extent as to be enabled 
to execute the music of the composers without alteration of 
any kind. Everybody knows that Mlle. Titiens has not only 
one of the most magnificent and powerful voices ever heard, 
but also one of the most extraordinary in compass. To sing 
the music of Donna Anna, Fidelio, Valentine, &c., without 
transposition or change, and to sing it with power and effect, 
is granted to few artists. Mlle. Titiens is one of these great 
rarities ; and therefore, without any great stretch of com- 
pliment, we may assert that, putting aside the Rossinian re- 
pertory, she is destined to wear the mantle of Grisi, which 
that time-honoured and renowned singer is about to let fall 
from her shoulders. And let those who admire all that is 
grand and heroic in the lyric drama rejoice that Madame 
Grisi has left a successor at all. But for Mlle. Titiens, for 
all we know at present, with Madame Grisi would be removed 
from the lyric stage Donna Anna, Valentine, Norma, Lucrezia 
Borgia, and other characters of the lofty tragic stamp. We 
may accept Mlle. Titiens, therefore, as a compensation for the 
loss of Madame Grisi, and doubly congratulate ourselves 
that we have obtained a successor who treads so close upon 
the heels of the original. 


Bouvorz Orrra Company.—The above company, after a fort- 
night at Ludlow, gave one extra night, when the boxes were 
crowded with the élite of the neighbourhood. Miss F. Thirlwall, 
Miss Heywood, Signor Borrani, and Mr. Melchor Winter, were all 
obliged to repeat some of their songs, and Madame Winter was 
warmly applauded for the able way in which she accompanied the 
artists. Mr. Melchor Winter, at the request of some influential 
persons, gave, in addition, the song from Robin Hood, “ My own, 
my guiding star,” and being warmly encored, repeated the second 
verse. The company have since been at Tenbury and Welling- 
ton, with pretty good success, and are now at the Theatre Royal, 
Wrexham, Denbighshire. 

Mr. AvBert Dawes, of Hastings, has been elected organist of 
St. Mark’s, Myddleton Square. 

Deatn or Mr. James Buanp.—We regret to state that the 
above gentleman died .very suddenly last ; Wednesday evening, 
the 17th inst. He had to appear in Mr. H. Byron’s burlesque of 
Aladdin, and in the farce of Peace and Quiet, but felt so ill that he 
was compelled to come to the theatre inacab. On entering the 
hall he was observed to stagger, and was conducted into the house- 
keeper’s room close by. He had been there, however, but a 
very short time when he expired. Mr. J. Bland was a public 
favourite for a great number of years, and was one of the great 
attractions in the admirable burlesques produced by Mad. Vestris 
at the old Olympic. He was decidedly the king of burlesque 
monarchs, and has never yet found an equal in that branch of the 
drama. In private life he was highly esteemed and respected by 
a large circle of friends and acquaintances. 
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THE OPERA COMIQUE. 
Irs Risz anp Proaress. 


—_— +- - 
MEUUL. 
(Continued from page 341.) 


Aw Italian Company had recently established itself in the Salle 
Chantereine, and was playing the operas of Paisiello, Cimarosa, 
&c. The great vogue obtained by these performances wounded 
the national vanity of Méhul, who declared it would be easy for 
him to compose music in the Italian buffo style. He thought the 
matter was merely one of form and method. Accordingly, ’Zrato 
was announced as an opera buffa translated from the Italian, music 
by Signor Fiorelli, It was a satire on the Italian forms of com- 
position. (The composer’s attempt was admirably assisted to a 
successful result by the excellent execution of the part of Scapin, 
confided to Martin, who carried off the concerted pieces, of that 
of Lysandre by Elleviou; and of those entrusted to Solié, Do- 
zainville, and Mad. Phillis. The piece succeeded completely. 
Méhul dedicated it to the First Consul, who had been present at 
the first performance, and of whose taste for Italian music he was 
aware, in order to excuse himself for the little mystification 
he had practised on the bigoted partisans of the Neapolitan 
school. 

The melodies of 7’Jrato are elegant and well designed. Be- 
sides the celebrated quatuor, already mentioned by me in speak- 
ing of Martin, must be cited the couplets— 

“ Si je perdais mon Isabelle ;” 


in which the ironical effect of the accompaniments is to be re- 
marked ; the air— 
“J'ai de la raison, j’ai de la sagesse ;” 


the famous trio— 
“Femme jolie et du bon vin, 
Voila les vrais biens de la vie!”; 
and the duo— 
“ Jurons de les aimer toujours.” 

The success which Méhul obtained with his U'Jrato, caused 
him to write again in the buffo style, and Bouilly supplied him 
the libretto of Une Folie; this piece was played by the same 
actors as ?Jrato, and was about equally fortunate. Among the 
most agreeable pieces in the score, I will enumerate the air, ‘ Re- 
viens, O mon aimable gaité!” and the romanza, “Je suis encor dans 
mon printemps,” the triumph of Mad. Phillis. 

He was less lucky with the 7résor Supposé, which had but a 
half-and-half success. He adhered, nevertheless, to the same line; 
and in 1806 produced Les Deux Aveugles de Toléde, the subject 
of which was taken by Marsollier from the picaresque novel of 
Mendoza—* Tazarillo de Formes.” He was studious to preserve 
the local colouring in this work, the overture to which, for in- 
stance, is a pretty Andalusian bolero. One of the best pieces in 
the score is the duo for the soprano and tenor, “ Vous, dont le 
coeur m’a parlé!” 

Shortly after he returned to the style towards which the 
peculiar character of his mind inclined him, that which, to use an 
expression of that day, pleased best his muse. Thus, on the 16th 
of May, 1806, he produced Uthal, an Ossianic drama. To imprint 
his score with a more antique stamp, he thought fit to banish the 
violins from his orchestra; but the result of this somewhat too ad- 
venturous attempt was a monotony of effect which greatly preju- 
diced the piece. It is related that Grétry, at the end of the first 
performance, exclaimed, “A guinea for the sound of a chan- 
terelle!”* In spite of deficient uniformity Uthal exhibits the 
touch of a master. 

The year 1807 witnessed the first production of his master- 





* Pacini the publisher, at that time a composer, author of the score of 
Isabelle et Gertrude, played with success at the Opéra Comique, March 
Ist, 1806, told me this anecdote in the following fashion:—* I paid 
Méhul a visit, and he asked me to show him some of my works, I 
brought him a Christus factus est obediens usque ad mortem, which I had 
composed at Nimes; he was surprised at my having employed every 
instrument except the violin. Méhul, to whom I had giventhe score of my 
Christus, wrote an opera entitled Uthal, in which he also wished to re- 





owe Joseph, a drama in three acts, played for the first time, 
‘ebruary 17th. The libretto was the result of a wager which Duval 
had laid to write a drama on the biblical subject of Joseph, without 
introducing anything in the plot not contained in the original narra- 
tive of the Bible. The work was to have been at first a grand 
opera, but Duval having read it in prose to those who laid the bet 
with him, they persuaded him not to turn his dialogue intorecitative. 
Joseph produced a powerful impression upon the true lovers of 
music, but the bulk of the public found the libretto too monotonous, 
and this detracted from the dramatic success of the work, which 
was found more effective in the concert room than on the stage. 
It was, however, admirably performed by Elleviou (Joseph), Solié 
(Jacob), Gavandau (Siméon), Mad. Gavandau (Benjamin). This 
eminent work is too well known to musicians to need any detailed 
analysis on my part. It will be enough to mention the sacred 
overture which prefaces the work, the classical air which has be- 
come the trial-piece of all opéra-comique tenors—* Vainement 
Pharaon,” the well-known song, “A peine au sortir de l’enfance,” 
the two psalms, “ Dieu d’Israel” and “ Aux accents de notre har- 
monie,” to recall the entire score to the reader’s memory. 

The last work of Méhul was an opéra comique in three acts— 
La Journeé aux Aventures. 

Although cast down by sorrows of more than one description, 
and undermined in constitution by the fatal malady which was 
devouring him, he had conjured up sufficient gaiety to recall in 
this work the best days of /’Irato and Une Folie. He was ad- 
vised to try the air of the south; and he could not accustom him- 
self to live far from Paris. No sooner had he reached Provence, 
after a painful and fatiguing journey, than he wrote to his friends 
of the Institute: “The air that suits me best is that which I 
breathe when I am amongst you.” He was brought back to 
Paris, where he died a few days after his return, October 18, 1817. 

In the preface to Joseph, Duval says, i-propos of Méhul’s death, 
“The arts, which yet looked for fresh masterpieces from his 
immense talents ; society, which the sportive graces of his wit had 
charmed, have experienced a real loss in the person of this good 
and amiable man and this great composer ; and if he has a claim 
to my praises as a distinguished artist whose labours I have shared, 
he has a title to my lasting regret asa friend. Those who knew 
only his song may admire him; but his friends alone can appre- 
ciate the worth of his character and the goodness of his heart.” 


CHERUBINI. 


Amorg those of his colleagues in the Institute with whom 
Méhul had the most sympathy, Cherubini ranked the first. 
When Napoleon offered the author of Joseph the place of director 
of the Imperial chapel, Méhul requested that his friend might 
share the post with him. The Emperor refused, and gave the 
place to Lesueur. Cherubini, indeed, during his entire career, 
enjoyed but little of the Imperial favour. His character, which 
was extremely original, and his freedom of speech frequently 
somewhat unparliamentary, were not unconnected with this 
disfavour. It is related that General Bonaparte, on being received 
at the Conservatoire, had to undergo the performance of certain 
laudatory cantatas composed by Lesueur, Méhul, and Cherubini. 
The conqueror of Italy addressed to the last-mentioned some 
critical remarks upon his production. “General,” said Cheru- 
bini, “when you lay down the plan of a battle, you only consult 
your own genius.” Upon which, it is said, the great captain 
turned his back upon him.* 

Between Cherubini and Méhul there was a certain affinity of 
talent. Although an Italian by birthy, by his works he ap- 


place the violins by altos, without reflecting that what might suit a 
small oratorio, would be too monotonous for an opera in three acts. The 
next day I met Grétry on the boulevard, who asked me if Ihad been 
present at the first performance of Uthal. On my answering in the 
negative, he said, knowing that I played the violin, ‘I looked out for 
you, to find out if you had a chanterelle (i. _., the first string of a violin), 
in your pocket; I’d have given a guinea for it.’” 

* Elwart, A. “ Histoire de la Société des Concerts.” 

¢ Marie Louis Charles Zenobi Salvador Cherubini was born at Flo- 
rence, September 8, 1760. M. Elwart, in the interesting work just 
referred to, fixes the date of his birth on the 14th of September, con- 
trary to other biographers. 
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proached more nearly the German school than that to which he 
owed his education. In truth, the style of Cherubini belonged, 
far more than did that of Méhul, to that eclectic school which 
characterises the musical productions of the French stage. He 
brought on towards perfection that style to which the existing com- 
posers of France devote themselves, and who, for the most part, 
are his pupils. “His manner,” says Adolphe Adam, “is less 
Italian than that of Mozart; it is purer than that of Beethoven. 
In it we see rather the resurrection of the ancient Italian school, 
enriched with the discoveries of modern harmony.” 

A singular fact comes out in respect to the works of Cherubini. 
His scores exercised an immense influence on those of his con- 
temporaries. He was, in some sort, the fixed star round which 
gravitated the planets Lesueur, Berton, Kreutzer, who each had 
satellites of their own, such as Steibelt, Gaveaux, Solié, Dev- 
ienne, Bruni, Bochsa, &c.; and yet the operas of the illustrious 
director of the Conservatoire are now scarcely ever played in 
France. Posterity bows to him as one of the great artists of the 

e; and the greater part of those who would burn incense at his 
altar are unacquainted with his works. A hundred times superior 
to Nicolo as a musician, he never attained the popularity of the 
composer of Joconde. Something of the same kind was shown to 
have occurred in the case of Phillidor and Monsigny. 

Cherubini wrote for the dainty in music; and the subtleties of 
touch which swarm in his scores passed unheeded before the eyes, 
or rather in the ears, of the audience. The many are far more 
deeply impressed by the actual thoughts of the author than by the 
manner in which they are expressed. Delicacies of style are not 
estimated at their true value save by the learned and those ini- 
tiated in the craft. This is why Cherubini has not obtained, as I 
wens observed, the degree of success proportioned to his immense 
worth. 

His worship of form and completeness in the development of 
musical ideas betrayed him into prolixities which, however much 
in their place in ecclesiastical or chamber music (in the Credo 
or the Consecration Mass, for example), retard, upon the stage, 
the march of the drama. ‘The audience are more likely to com- 
plain of the tediousness of the dramatic action than to admire 
the high finish of the work. “In the operas of Cherubini,” says 
M. Fétis, in his first letter to dramatic composers, “ there are 
pieces which have always commanded the admiration of a select 
audience, when executed on the piano, and which are as remark- 
able for their dramatic expression as for their beauty of form ; 
yet they failed to produce any effect on the stage, because the 
great artist did not understand that the music is not the most 
important thing in an opera.” 

If we go back to the time when Cherubini was receiving his 
first lessons from several Florentine masters, we shall find the youth- 
ful maestro, at the age of twelve, producing a mass of his own 
composition. Having thus made his début, he wrote both for the 
church and the stage, until the Duke of Tuscany, Leopold IL, 
astonished at the precocity of his intellect, sent him, in 1778, to 
Bologna, with a pension, that he might study under the direc- 
tion of Sarti. This master so improved the education of Che- 
rubini, that the pupil was soon as learned as the professor, or, 
in other words, he became the most learned musician of the age. 

He began by composing operas for several of the towns of 
Italy, and then proceeded to England, where he worked for the 
Royal Theatre (His Majesty’s). He some time after came back 
to Paris, then returned to Italy, and made a second stay in Lon- 
don. He finally settled altogether in France, in 1798, and pre- 
sented the Opera with Démophon, which was produced on the 
2nd of December, but met with no great success. 

After writing a number of pieces which were interpolated into 
the operas that were played by an Italian troop formed by Viotti 
at the theatre of the Foire St. Germain, and whose rehearsals 
were conducted by Cherubini, the maestro made his début at the 
Opéra Comique with Lodoiska on the 20th of July 1791. 

One of the causes which had operated against the entire success 
of Démophon was evidently to be found in the fact that Vogel had 
treated the same subject; the much-admired overture of the German 
composer was already known in France, and every one felt a de- 
gree of sympathy with the young composer, of whom a premature 
death had deprived the musical art. Tt was thought strange that 


a comparatively unknown musician should follow in the fresh 
track of the lamented deceased. Now a similar cause prejudiced 
the success of Zodoiska, Kreutzer a little time before had treated 
the same subject. Cherubini’s Zodoiska was nevertheless ex- 
tremely remarkable from those new eflects produced by the 
development of musical ideas and the richness of the instrumenta- 
tion which Mozart was making Germany acquainted with, but had 
not yet reached ourselves. 

At the close of 1794 he produced at the Feydeau Theatre Elisa, 
ou le Mont St. Bernard, one of his masterpieces. This score, 
notwithstanding the fine pieces of which it consisted (the introduc- 
tion for instance, and almost all the choruses), failed to maintain 
itself upon the stage on account of the feebleness of the libretto. 
This was the fate of almost all his pieces, with the exception of 
the Deux Journeés, a pleasant poem by Bouilly, who was not 
wanting in sensibility. 

The choruses of Elisa chiefly requiring mention are these: 
“O ciel, daigne exaucer mes veux!” “ Buvons,” and “ Allons, 
en route!” In these pieces he manifested a sustained inspiration, 
united with a richness of style which never failed him. 

1797 beheld the appearance of Médée, a lyrical drama, for which 
he wrote a score in a grave and elevated style well adapted to the 
subject. The principal part was supported by Mad. Scio*, a 
distinguished singer and actress, who in this opera won admiration 
by the rare intelligence of the requirements of the stage which she 
displayed, the expression of her singing and the silvery purity of 
her voice. 

Médée, as with all the works of Cherubini, was more frequently 
performed abroad, and particularly in Germany, than in France. 

In 1777 he had produced a one act for a temporary occasion, 
called La Mort du Général Hoche.t In the following year he 
had /'Hotellerie Portugaise played at the Favart, a score in which 
the most noticeable feature is a delicious trio. In this piece he 
unites two qualities which, in certain musical works, are too 
frequently found to exclude one the other — inspiration and 
method. Yet did /’Hotellerie Portugaise meet with but a half 
success. The composer had expended his labour upon a libretto 
devoid of interest. His speculative genius too often only regarded 
an opera as an assemblage of words, indispensably necessary as a 
means of conveying the sounds of the voice. Accordingly he was 
never nice in the choice of a word-writer (parolier). He, in 
some degree, wrote his dramatic works as though they were 
symphonies. Nevertheless, Cherubini was not deficient in the 
dramatic sense, far otherwise, as he has abundantly proved when- 
ever his poet had supplied him with interesting situations, as 
Bouilly had in Les Deux Journées, which obtained a colossal 
success. 

Among the most remarkable pieces in this opera are, besides 
the overture—a finely-carved gem of instrumentation — the 
finale of the first act, and the duo for a soprano and tenor, “ Me 
séparer de mon époux ;” that for the tenor and bass, “O mon 
libérateur,” and the delicious romance, “ Guide mes pas O Provi- 
dence.” Les Deux Journées was one of the pieces in which Mad. 
Scio shone the most brilliantly. 

‘To complete the list of operas of which Cherubini composed the 
scores, unaided by a colloborator, there remains to be mentioned 
Koucourgit, subsequent to Lodoiska, and never published; Za 
Punition (1799), a one act, at the Montansier Théatre, and Le Cres- 
cendo (1810). In the last-named work, having to write for 
Martin an air, the subject of which was the narrative of a com- 
bat uttered in the presence of one who hates all noise, he wrote 
the piece to be sung sotto voce, and composed a quartet accom- 





* Julie Angélique Legrand was born at Lille in 1798. She met 
with great success in the theatres of the south of France, where she 
made her début, and became acquainted with Scio (Etienne), first violin 
at the Marseille theatre. They went to Paris and were first engaged at 
the Théatre Moliére, then at the Feydeau, where Mad. Scio attained 
the foremost rank, which she kept even after the union of the two 
theatres—the Feydeau and Favart. She died in Paris, at the age of 
thirty-nine, of phthisis. Etienne Scio composed several small operas of 
exiguous merit. 

¢ Hoche was a friend of Cherubini. 

¢ The music of Koucourgi was introduced into the score of Alii Baba, 
& grand opera, which was,more successful in Germany than France, 
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paniment en sourdine. This original effect was completely suc- 
cessful. 

Honoured with the dignity of commander in the Legion of 
Honour, a member of the Institute, and director of the Conser- 
vatoire, with which his name is inseparably connected, Cherubini 
died in Paris, on the 14th of March, 1842. 

It was his good fortune to be painted by one of the greatest 
artists of our age, M. Ingres, who introduced a portrait of him 
in the historical painting with which all are familiar. The coun- 
tenance of the musician, whom the Muse is crowning, is the mirror 
of a spirit which, if it showed itself rough at the first address, 
became quickly subdued to gentleness. This grand physiognomy 
will descend to posterity on a twofold account: through the inte- 
rest which is felt in the original, and through the merit of the 
work itself. It well became M. Ingres to bequeath to us the 
features of the great master of the modern French school of 
music ; for the author of the apotheosis of Homer was not alone a 
painter of the highest rank, but an excellent musician besides. 

“Of all the titles to glory held by Cherubini,” says Adolphe 
Adam, “there is one which cannot too frequently be blazoned 
forth: he was the master of Boieldieu, of Auber, of Carafa, and of 
Halévy.” * 

Onstow. 


Cherubini’s successor at the Institute was George Onslow.+ 

Onslow had written several works for the Opéra Comique : 
L' Alcade de la Vega (1821), Le Colporteur (1827), and Guise, ou 
les Etats de Blois (1837). 

Of these three works the best is Ze Colporteur, which obtained 
some success on the German stage under the title of Der Hausirer. 
It is to be regretted that his labours for the stage did not meet 
with greater encouragement. Onslow is one of the musical glo- 
ries of France, occupying, as he incontestably does, the highest 
place among those of our composers who have written chamber 
music. 

I would fain be allowed even to observe, in a passing way, 
while touching on this subject, that his works rre not held in 
sufficient estimation. I do not see, except very rarely, in the 
programmes of the public performances of chamber music, 
which have sprung up, it is agreeable to say, in such multiplied 
numbers of late, the quartets and quintets of Onslow; and yet 
they have an original stamp, spirit, movement, heightened ‘by 
modulations of piquant effect, a merit which justly places them in 
the highest class. 


—<.- > —<— 


Jersey.— From a correspondent.— A new mass, composed by 
Mr. G. M. Lott, formerly a professor in Jersey, and now organist 
of St. Clement Danes, Strand, was performed on Sunday, the 14th 
ult., at the Catholic Chapel, Vauxhall, Jersey. It was con- 
ducted and accompanied by the author. The usual choir was 
assisted by Mad. Amadei, contralto, Miss Anne Wyatt, soprano, 
and Mr. Henri Drayton, bass. The mass was much admired by 
connoisseurs and professors. Mad. Amadei sang the “ Bene- 
dictus” with great expression, and Mr. H. Drayton a bass 
“Sanctus,” written expressly for him in his best style. 


Artuur Napoteon, the young Portuguese pianist, whom our 
readers may remember some four years since, has returned to 
England, after a highly successful tour through North and South 
America and the West Indies. M. Arthur Napoleon, we under- 
stand, intends remaining in England for a few months, Report 
speaks highly of the progress he has made since, as a mere boy, he 
astonished and delighted English audiences, ; 


Wacner’s Newest.— The piano score of Wagner’s “newest” 

musical drama, Rheingold, has been published. This is the first 
art of the trilogy of the Nibelungen he intends to write. —New 
ork Side. 





* Of all the pupils of Cherubini, M. Halévy appears to me the one 
whose style approximates most nearly to the manner of Cherubini 
Yet. the composer of Za Juive is more thoroughly imbued with dra- 
matic feeling than his illustrious master. 

t Born at Clermont, July 27, 1784; died March, 1853, 


| ROYAL ITALIAN OPERA. 

On Saturday Martha was produced for Mlle. Adelina Patti, 
and again the young prima donna displayed that remarkable 
ability, vocal and histrionic, which has raised her so high in public 
estimation, and has made her one of the special favourites of the 
Opera. She sang the music with great brilliancy, exhibiting un- 
usual command of the upper voice, more particularly in the spin- 
ning wheel quartet, which, indeed, as far as the Lady Enrichetta 
was concerned, we never heard more purely and finely given, and 
which elicited an enthusiastic encore. Mlle. Patti was also encored 
in the Italian version of the “Last Rose of Summer,” a very 
admirable example of cantabile singing, and exhibiting irre. 
proachable taste and feeling to boot, with an enunciation 
of the words indicating a training in the best school of 
vocalisation. The air with the flute obbligato in the third act, 
was, perhaps, the most finished display of all, and set the 
seal upon the artist’s success. The Lionello of Signor Mario is 
every way incomparable, and although the great tenor was not in 
his best voice on Saturday night, his singing was so inimitable and 
his acting so graceful, natural, and passionate when required, that 
the audience was delighted throughout. The charmingly expres- 
sive air, “ M’appari tutt’amor,” which no one sings with such pro- 
found sentiment as Signor Mario, who lends an additional beauty 
to the music of M. Flotow, was redemanded, as a matter of course, 
with such persistence, that the singer was forced to repeat it. A 
similar compliment was paid to Signor Graziani (Plumkett) in the 
“Beer Song,” which, nevertheless, we are inclined to think, has 
less merit than any single composition in the opera. Mad. Nan- 
tier-Didiée, always excellent in character parts, made the most of 
the vivacious Nancy; while Signor Tagliafico, who loves a good 
bit of fun as well as any artist we know, fooled the part of Lord 
Tristan to the top of his bent. The opera was exceedingly well 
performed throughout; and Mlle. Salvioni, in an introduced pas 
(written, we suspect, by M. Nadaud), had the opportunity, not 
always afforded her, of showing off her admirable dancing to a full 
house. 

On Monday Madame Grisi gave the eighth and last of her 
“farewell performances,” but not her “ farewell performance,” 
since she takes a benefit on Wednesday, which we have no reason 
to doubt will be positively her last performance on the stage of 
the Royal Italian Opera. The admirers of Madame Grisi, how- 
ever, will not then have seen the last of their idol, even, mayhap, 
in London. ‘The great artist is engaged for a tour in the provinces 
during the autumn with Mr. Willert Beale, prince of entrepreneurs. 
Don Giovanni was a noble selection to wind up with, not merely be- 
cause Donna Anna has been, and is, indeed, one of Madame Grisi’s 
most transcendent impersonations, but as indicating that she was not 
unwilling in her leave-taking, to share her glory with others, and 
not absorb it all in her own person, as she must have done had she 
selected Lucrezia Borgia instead. It redounded in no small de- 
gree to the great artist’s credit that when she was summoned forth 
singly on Monday night, at the end of the first act, after all the 
artists had been recalled, she. would not appear without Mlle. 
Patti, the Zerlina of the evening, whom accordingly she led on 
amid the most enthusiastic cheers from all parts of the house. 
This most graceful act will assuredly not be forgotten. Of the 
performance itself we are not called upon to say more than that 
Madame Grisi, who seemed to throw all her energies into her per- 
formance. Madame Ortolani-Tiberini sustained the part of Elvira 
in the place of Madame Csillag. 

The Ballo in Maschera was repeated on ‘Tuesday, and Martha 
on Thursday. 

The theatre is announced POSITIVELY TO CLOSE ON SATURDAY, 
the 3rd of August. 


St. Pererssurc.—The Russian Society of Music have offered 
a valuable prize for the composition of the best stringed quartet. 
Last year it was a cantata, The Festival of Peter the Great, and, 
of seven competitors two obtained prizes. The Society have now 
established classes, the terms for attending which are fifty silver 
roubles. Moreover, a plan for the foundation of a well-organised 
Conservatory has been submitted for the approval of the govern- 
ment. Measures have likewise been taken for establishing in all 
the principal towns throughout the empire branches of the parent 
society. 





















ERE aaa ee eee 





2 il Le aR ALIN Re kg 






Jury 20, 1861] 


THE MUSICAL WORLD ‘on 





Concerts, 
——+—_ 


A concert was given at the Hanover Square Rooms, on Monday, July 
sth, for the benefit of the Warwick Street schools, under the tutelary 
care of many right honourable and honourable patronesses. The voca- 
lists included Miss Augusta Thomson, Madame Gassier, Madame Cara- 
dori, Madame Lemaire, Madame Rieder, Madame Guarabella ; Signors 
Palmieri, Solieri, and Delle Sedie, M. Gassicr, M. Jules Lefort, and 
Mr. Patey ; the instrumentalists being Signor Andreoli, pianist, and 
Signor Pezze, violoncello. The programme was studiously concocted 
to avoid all appearance of novelty, which saves us from entering upon 
any details as to the performance. That the charitable object in view 
was benefited may be prayed for. 


Freemason’s Hatt.—The Earl of Wilton closed the musical sea- 
son on Tuesday evening, by a splendid entertainment to H.R.H. the 
Duchess of Cambridge, the Princess Mary, and a large assemblage of 
his friends, at the Freemason’s Hall, on which occasion Mendelssohn’s 
Hymn. of Praise (Lobgesang), and a miscellaneous selection of music, 
were performed by a band of amateurs in a most creditable manner, 
showing not only the vast amount of musical talent possessed by the 
nobility and gentry of this country, but the zeal and assiduity with 
which that talent must have been cultivated. The band was composed 
chiefly of the amateur club called the “Wandering Minstrels,” of which 
his lordship is honorary president ; and with the chorus, consisted of 
upwards of one hundred performers, most ably conducted by the Hon. 
Seymour Egerton, who also exhibited his talent in a solo on the 
violin, which elicited great applause. We hear that this gentleman is 
so much esteemed by the members of the club over which he so ably 
presides, that they have presented him with a very handsome baton set 
in gold. In the Hymn of Praise, the solos were admirably given by 
Miss E. Browne, Lady Agneta Yorke, Mr. Cleather, and Dr. Lavies, 
The second part included the overtures to William Tell and Oberon, 
most correctly executed, and some charming singing by Mrs. Ronalds, 
Lady Katharine Egerton, Lady Agneta Yorke, Mr. Massingberd, and 
Mr. Cleather. The chorus consisted of—Soprani: Lady Harriet Ash- 
ley, Mrs. G. C. Bentinck, Mrs. Ashton Benyon, Miss Esther Browne, 
Miss Codrington, Lady Elizabeth de Ros, Lady Alice Egerton, Hon. 
Eleanor Liddell, Miss Alice Lister, Mrs. Ronalds, Hon. Caroline Stonor, 
Lady Emma Talbot, Lady Emily Villiers, Miss Edith Villiers, Miss 
Elizabeth Villiers, Hon. Mrs. Ward, Hon. Mrs. Wellesley, Miss Eliza- 
beth Wood, Lady Agneta Yorke, Alti: Miss Bonar, Miss Marian 
Bonar, Miss Alice Corry, Hon. Catherine Canning, Lady Katharine 
Egerton, Miss Blanche Ellice, Miss Greville, Lady Jane Hay, Lady 
Alice Kerr, Miss Katherine King, Hon. Elizabeth Montagu, Miss Mont- 
gomery, Miss Portal, Miss Robertson, Hon. Catherine Stonor, Hon. 
Mary Thesiger. Tenori: Messrs. Blair, W. Bentham, G. Cleather, 
Hon. Cecil Duncombe, Messrs. Fitch, C. Fremantle, J. M. Galer, Hon. 
E. Gifford, Rev. T. Elmore, Dr. Lavies, Mr. Frederick Lewin, Captain 
Moncrieffe, Messrs. Murdoch, A. Matthison, Lieut. -Col. Neville, 
Messrs. C. Plowden, Robinson, and C. Stephenson, Captain Stewart, 
Messrs. George Taylor and John Woodford, Bassi: Messrs. Ander- 
son, Baker, S. Bell, E. Clay, A. Corry, Colonel de Bathe, Mr. 
Foakes, Hon. T. Grosvenor, Messrs. Hitchens, Hudson, H. King, Mas- 
singberd, Moss, Ram, Redman, Sartoris, Simpson, Lord Skelmersdale, 
Messrs. Spencer, Stanford, H. Froud. The band was as follows :— 
First Violins : Messrs. F. Clay, D’Egville, E. B. Knobel, Mendes, Prit- 
chard, Raper. Second Violins: Messrs, Hughes, Plowden, T. G. 
Cooper, and Sparrow. Violas : Messrs. Cooper and Turner. Violin- 
celli: Lord Gerald Fitzgerald, Messrs, Hanhart, W. R. Knobel, and 
Robley. Contrabassi: Rev. Dr. Rowden, Sir Archibald Macdonald, 
Bart, Mr. Val Morris. Flauti: Captain le Patourel, Messrs. Curtis and 
Broadwood. Oboi: Messrs Selby and Pollock, Clarinetti: Mr. Gar- 
nett and Dr. Stone. Jagotti: Messrs. Villiers Lister and Evans, 
Corni : Messrs. Tatham, Wetherell, and Ford. Trombi: Messrs. Mit- 
ford and Breedon. Tromboni: Messrs. C. Beer, Chambly, and Bow- 
ker. Tympani: Viscount Grey de Wilton. Grosse Caisse: Colonel de 
Bathe. Organ: Hon. Victoria Grosvenor. Conductor; Hon. Seymour 
Egerton. 

Mapame Corinne DE Luic1’s Concert.— It is unfortunate that 
Mad. de Luigi should have delayed her visit to London until so very 
late in the season. “Her first and only appearance this year” took 
place at her concert held on Wednesday morning, at Willis’s Rooms ; 
but in spite of this special attraction, the famous ball-room was but very 
sparsely attended. A fortnight ago and all the concert-rooms of Lon- 
don were not sufficient for the numerous bénéficiaires ; while now Ros- 
sini himself, were he to be wooed once more from his retirement, could 
scarcely obtain an audience. We cannot wonder, then, at his pupil—as 





Mad. de Luigi proclaims herself to be—being no more fortunate. The 
lady was heard in our metropolis some years ago, and some of our 
readers may perhaps remember that she possesses a mezzo-soprano voice 
of unusual compass, and that her extremely dramatic style of singing 
betrays a very long experience on the lyric stage. Besides the aria 
from Semiramide,“ In si barbara sciagura,” the rondo finale from Cene- 
rentola, and two duets, she exerted her powers in a scéne dramatique, by 
the Prince Poniatowski, the composer of Pierre de Medicis, and a new 
dramatic melody, stated to have been written expressly for the bené- 
ficiuire by her maestro, Rossini. The harmonium accompaniment to the 
latter was played by Herr Engel, who also performed two interesting 
solos of his own composition. Signori Belletti and Gardoni added to 
the attractions of the concert, the latter selecting Alary’s La Chanson 
del Amoureux Maria Padilla with such exquisite taste and expression. 
that he was unanimously called upon to repeat the air. 


Miss ELzonora WILKINsON’s ConcertT.—Seldom has a young singer 
found her way to public favour more rapidly or more surely than Miss 
Eleonora Wilkinson. A singer of more decided promise we hardly 
know; and, indeed, it would not surprise us if, some years hence, she 
should take the highest degree in her profession. To accomplish that, 
however, the young and talented artist must not, in the interim, be led 
away by enthusiastic laudations of friends and admirers, Friends, 
indeed, are too often the most unsafe counsellors, Miss Elonora Wil- 
kinson has talents out of the ordinary line, and powers which many re- 
puted singers might desire. But these powers are not yet matured, and 
we trust we need not recommend the most assiduous culture and zeal 
in order to perfect them. Indeed, we have no fear for Miss Wilkinson’s 
future career, and express these opinions rather with a view to warn all 
young singers against adulation, which conduces to vanity and careless- 
ness only, than to caution her in particular. We have known many 
instances of the finest promise nipped in the bud from want of proper 
care and training, which want might have been easily traced to fulsome 
praises and ill-advisement of friends. But more of this anon. That 
Miss Wilkinson has many friends—not of the dangerous kind, we 
should hope—was abundantly shown by the large crowd assembled at 
her concert, given at the Hanover Square Rooms, on Saturday the 6th 
instant. She had numerous assistants, vocal and instrumental ; and 
the programme, considering its miscellaneous character, was well- 
devised. ‘There was one important item in it—namely, Beethoven’s 
trio in C minor, Op. 17, for, pianoforte, violin, and violoncello, played b 
three good artists, Herr A. Ries, Herr Louis Ries, and M. Paque, whic 
redeemed the concert from the usual insignificance attached to mere 
mixed entertainments. Miss Wilkinson selected her vocal pieces with 
good taste and judgment, and did not, like many other singers, in- 
trude too much on her friends. The brilliant bolero from the Vépres 
Siciliennes was, on the whole, well suited to her voice, although by and 
by we shall expect to hear the passages executed with even greater 
rapidity and facility. Her other efforts were the quartet “E scherza ed 
é follia,” from the Ballo in Maschera, in which she was assisted by 
Mlle, Behrens, Signor Gardoni, and ‘Signor Garcia ; Blangini’s duet, 
“Per valli, per boschi,” with Signor Gardoni; and Gordigiani’s trio, 
“T tre ciechi,” with Miss Billing, and Signor Garcia, in all of which 
she sang charmingly, delighting, indced, all who heard her. Besides 
the artists named, there were Herr Wilhelm Ganz, M. Ole Bull, and 
Herr Oberthiir, who played solos on their respective instruments, Herr 
Wilhelm Ganz and Herr A. Ries conducted. 


oS 


Tue Ducness or WELLINGTON gave a grand State Concert at 
Apsley House on Wednesday last, at which the élite of the Royal 
Italian Opera Company were engaged, with Mr. Swift, the English 
tenor. The Duchess of Cambridge, the Princess Mary, and a large 
number of the nobility and aristocracy were present. Our excellent 
English tenor was not entirely lost in the blaze of Italian talent, 
nor did he occupy an inconspicuous place in the programme. He 
sang the air “ Quando le sere al placido,” from Verdi's Luisa Mil- 
ler ; joined Mile. Patti and Signor Graziani in the trio “Te so 
quest’ anima,” from Aitila ; took part in Donizetti's “ Rataplan,” 
with Signors Mario, Ronconi and Graziani, and M. Zelger, and 
in the quintet “Chi mi frena,” from Lucia di Lammermoor, with 
Mlle. Patti, Mad. Didiée, Signor Graziani and M. Zelger. Mr. 
Costa presided at the pianoforte. 


Drespen.—From the annual report just issued by the commit- 
tee of the Tonkunstlerverein, it appears that the society comprises 
120 members, who performed last year 59 instrumental works, of 
which 43 were played by them for the first time, 
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MESSRS. CRAMER, BEALE AND CHAPPELL’S 


NEW OPERATIC PIECES FOR THE PIANOFORTE. 


THE AMBER WITCH. 


Valse de Salon” “w. 

Quadrille (solo and duet) 

Waltzes ditto 

Polka ditto 

Fantaisie woot 

Trio des Cloches a °° oe 

Fantasia Bell Trio, and “ “When the elves at 
dawn” ove oe oe ave ow on 

Second Fantasia (*O bright is the palace,” 
“* Good eve,” and “ My long hair is braided ” 

“The Bell Trio” «+ ee oes 

“ When the elves at dawn,” 

Six favourite Airs (easy), each 


ROBIN HOOD. 


Fantaisie Transcription (Op. 62)... . 
Quadrille (with cornet ad lib.) wa. ees 
Waltzes ditto rT rT) 
“ Life to me,” and ‘ Courage fails me” 
“ Truelove” on. evs 

Fantasia ... ose ee ave 

Grand | Fantasia eee oe 

* From childhood’s dawn,’ 


LURLINE. 


D’Atzert C. Quadrille (with cornet ad lib.) 
Do. Wallizes .. ove = 0. ane 
Do. Polka ase ww. = dow vee 

Kune W. Fantasia ooo ate ove 

Ricnarps, Brinley. ‘‘ Sweet Spirit, hear my prayer” 

Do. “ The Naiad’s Spell” ... ev 
Do. “ Fantasia on several Airs ... 
Wattace, W. V. Romance ave 
Do. The Night Winds 
BeENeDIcT. Souvenir on oe 
RIMBAUvLT. Six Airs (easy), each ... 


THE ROSE OF CASTILLE. 


Osporne, G. A. The Rose of Castille, First Fantasia 
Do. do. Second Fantasia 


GUILLAUME TELL. 


"Guillaume Tell, Grand Duo 


‘LE PROPHETE, 


Le Prophéte, Fantaisie 


RIGOLETTO. 


Favarcer, Réné. Rigoletto Fantaisie .. 0 ose 
Do. Rigoletto, Galop Sur la Scéne du ball 


UN BALLO IN MASCHERA. 


Un Ballo in Maschera Fantaisie ... os 3 
Mazurka Fantaisie _ ws. — ase ooo te 4 


Arpitt L. 
D’Axsert, C. 
Ditto 
Ditto 
Favarcer, Réné. 
Ditto 
Ossorne, G. A. 


Ditto 


Ricuarps, Brinley. 
Ditto 
RIMBAULT’s 


De Vos, P. 
D’Axsert C. 

Ditto 
MAacrarren, Walter. 
Ditto 

Ospornr, G. A. 
Ricuarps Brinley. 
Ditto 


one oer eh mw» 
eooccooaceoso 


POO LOW RO PD & 
cooooooooc°o 


Fave 


Favanrcer, Réné. 


FAvARGER, Réné, 


Haroip, Thomas. 
FavanrGer, Réné. 


POPULAR MUSIC OF THE OLDEN TIME. 


De Vos (Polydor), Brilliant Fantasia on “Sally in our Alley,” “ O list 


to me, my only love,” “ Once I loved a maiden fair”... «. 4 0 





‘E LONDON: 
CRAMER, BEALE AND CHAPPELL, 


201 Regent Street, and 67 Conduit Street 





EWER & C0.’S LIST OF NEW PUBLICATIONS, 


Benepict, J. MaALcotm, Marche Triomphale ove ae 

BERGER, Francesco, Bon repos, chérie, Nocturne. 006 
Lena, Serenade ob ae 

GavupE, Louts DE LA, Evelyn, Polka Mazurka 

Garipaot, Viva Italia, March and National Hymn (with Italian words): 

JUNGMANN, A., Souvenance ove ‘ 

Krucer, W., Les Cloches du Soir _... o 

Liszt, vi, Grand Paraphrase sur I] Trovatore 

” Rigoletto eee 
Ernani 
Magnus, H., Carnaval Napolitain 
Pacurgr, J. "A, Op. 9, La Harpe 
” Op. 34, Le Ruisseau 

Op. 50, Twelve Melodious Studies 

Op. 53, Tendresse s. 

ScHULTHES, W., Op. 27, Stella Matutina, mélod. rélig. 

Siras, E., Op. 49, Costanza Impromptu one 

Spinner, F., L’Oisillon ... 

WotvennavrT, H, A., Op. 19, Grande “Marche ‘de Concert 
Op. 23, La Gazelle oe - 
Op. 24, Galop di Bravura 
Op. 26, Helene. Grand Valse Brillante 
Cordelia. Schottisch ove - 
La Violette. Polkade Concert... 


OLIQUE’S ORATORIO—* ABRAHAM.” 
— Airs. a will extol Thee,my God... 
Hear my prayer, © Lord in 
Unto Thee lift I up mine eyes ... 
Contralto Air.—T hey kept not the law ose 
Tenor Airs.—Who walketh uprightly os 
Pour out thy heart before the Lord 
Baritone Airs.—Lead me, O Lord, in Thy righteousness 
Let there be no strife see 
The joy of my heart isceased ... 
Lord have mercy upon me 
Duets. ”” Cast out this bondwoman. Alto and Baritone . 
It is of the Lord’s great mercies. Soprano and Baritone 
Trio. —Alto, Tenor, and Bass. Let all those rejoice eee 
Quartet.—S. A. T. & B. Goin peace beforethe Lord... 
March,--Arranged for Pianoforte = A ove ove 
” ” 
” ” 


EWER & CO. 87 REGENT STREET, 
Universal Circulating Musical Library 


UBER’S NEW OPERA, LA CIRCASSIENNE, the 


Overture for Pianoforte 4s. ; also. all the principal Songs and Duets, with 
English words only. 
Arrangements for Pianoforte by W. H. Catucorr, Ascuer, &c. &c, 


Addison, Hollier and Lucas, 210 Regent Street. 


NEW PIANOFORTE MUSIC 


PUBLISHED BY 


ADDISON, HOLLIER, AND LUCAS, 


210 REGENT STREET. 


” 


Co MMO EID DWN ORRAAA ADDI ae 
ScoosccomoeasM@Sooocosoomewocoos 


” 
” 


Croke OW mp RDO Oh Om 
SOMASSAAGCACAMAAASS 


Organ Etat by W. T. Best) 








aye 


Ascher’s 


‘© La Circassienne,” (Auber) 
Callcott’s 


“ La Circassienne” (Auber), the favourite airs i 
books, solos each ‘ne ove 
Duets each 

Roeckell’s ‘* Rhapsodie Hongroise,” (Op. 47) 

Lindfeldt’s (Carl) “La Belle Marie”, .. 

Do * L’Ondée, de Roses (Mazurka Brillante) 
Trekeil’s (J. T.) “ Garibaldi’ s, Hymn” o ooo ote 
Berger’s (F’.) “‘ Attendez-Moi” ... oe ove eee on 
Le Carpentier’s “ La Circassienne,”’ tantaisie oe eee 


A CIRCASSIENNE POLKA (Henrion), 4 3s. La Cir- 


cassienne Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 
Duet, 5s. 


mr www wacu 
coocececo on 





Addison, Hollier and Lucas, 210 Regent Street. 


HE BAND PASSES (March Movement), for Piano- 
forte, Ey | Francesco Bercer. Price 3s. Also, by the same populat 
—— WIL 'S WALTZ, ‘price 3s, ATTENDEZ MOI (for Piano), 


2s 
Addison, Hollier and Lucas, 210 Regent Street. 


ADAME DOLBY’S most popular SONGS: — 
BROKEN VOWS, composed by Francesco Brercer; and SLEFE, 
DEAREST, SLEEP, composed by RANDEGGER. Price 2s, 6d. each. 
Addison, Hollier and Lucas, 210 Regent Street. 


ERALDINE.—Sims Reeves’s New Song, composed by 
Francesco Bercer, and sung by Sims Reeves with immense success at the 
Composer’s Concert at St. James’s Hall. Price 2s. 6d. 
Addison, Hollier and Lucas, 210 Regent Street. 














HE BLACKSMITH’S SON. New Song. Composed 


on J. L. Hatton, and sung with immense success by Mr. SANTLEY. Price 2s. 6d. 
ost-! 
» Addison, Hollier and Lucas, 210 Regent Street. 
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Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 


Just Published, Price 4s. 
MADAME OURY’S SACRED MELODIES. 


“WITH VERDURE CLAD,” 
AND 
“THE HEAVENS ARE TELLING.” 
Transcribed for the Pianoforte hy MapAMe Oury. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just published, price 3s. 


ADAME SAINTON-DOLBY’S NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
“ Who does not know the Poet Laureate’s exquisite lines, beginning : 
* Tears, idle tears, I know not what they mean; 
Tears from the depth of some divine despair 
_ Rise in the heart, and gather to the eyes,’ &c. 
That M. Blumenthal, though a Dutchman, loves the pov of Tennyson, may be 
gathered from the true sympathetic manner in which he has set his beautiful verses to 
music. The popularity of this little song is already attested.”"—Musical World. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 


“TTN PETIT CADEAU,” by J. BLomentuat. Bluette, 


pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 
N E W SO F @G. By E. Aguiar. 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 
the poetry from the “ Frost King” (by permission of ‘James Blackwood, Esq.), the 


music composed, and dedicated to Madame Ferrari, by EMANUEL AGUILAR. 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 
N 


E W Ss ; CLEMENT WHITE. 
N “THE WOODLAND FLOWER,” 


The Musical World says :—“ Mr. Clement White possesses the enviable gift of tune. 
There is no denying it. He has proved it in half a hundred songs and more, and as 
successfully as on any previous occasion (unless we may except his charming canzonet, 
‘ Hail, gentle flower ’), in the engaging little song before us. The words, being not so 
well known as those of the Laureate, will bear quoting :— 

* She’s like the fair flower in the woodland that blows, 
More fair than the lilly, more sweet than the rose ; 
And vainly the pride of the garden may vie 
With the smile on her cheek and the light in her eye. 
Oh, Fortune ! to me such a joy wouldst thou give, 
I’d wear that wild flower in my heart while I live.’ ”’ 


Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 4s. 
HE OLD WOMAN OF BERKELEY. A Legend. 
Poetry by SourHey, music by Howarp GLovER. 
Sung by Mr. W. H. Wess at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 
Just Published, price 2s, 6d. 
LOvE> PHILOSOPHY. Poetry by SHELLY, music 
by Howarp GLover. 
Sung by Mr. Sims Reeves at the Composer’s Concert, St. James’s Hall. 
London : Duncan Davison and Co, 244 Regent Street, W. 











Just Published, price 1s. 
HE BABY’S SONG, for the Pianoforte. 
Composed by Howarv GLover. 
Played by Miss ALICE MANGOLD at the Composer's, Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price %s. 


“\RESH AS A ROSE.” Poetry by Jessica RANKIN, 
Music by M. W. Batre. 
Sung by Mr. Sims Reeves at Mad. Laura Baxrer’s, and Mad. Sainton-DoLBy’s Con- 
certs, St. James’s Hall, and enthusiastically encored. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 


“(XENTLY ROW, GONDOLIER,” Barcarolle for 


Two Voices. 
Poetry by J. Lonce Everton, set to music by W. G. Cusins. 
Sung by Mr, TENNANT and Miss Lascex.es, at the Composer’s Concert, Willis’s 
Rooms; and by the Misses BrovcHam, at St. James’s Hall. 
” “Pretty, flowing, correct, and vocal. What more is wanted in a barcarolle, whether 
for two voices or one ? Ask Auber, Herold, Mendelssohn, &c.’’—Musical World. 
London: Duncan Davison and Co., 244 Regent Street, W. 


NEW PIANOFORTE MUSIC. 


‘WiILeELM KUHE. LOGIE O’ BUCHAN. Brilliant 


Fantasia. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


MADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 


HENRY W. GOODBAN. THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
Asnpown & Parry, 18 Hanover Square. 


HENRY W. GOODBAN. GOOD NEWS FROM 


HOME, Christy's Minstrel melody, transcribed. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square, 


A. OSBORNE. LOVE’S YOUNG DREAM. 


e Brilliant Fantasia. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


SCHLOESSER. LES ENFANTS DE LA GARDE. 


Grande Marche brillante. Price 4s, 
AsHDown & Parry, 18 Hanover Square. 


QCHLOESSER. LECLAIR. Brilliant Mazurka. 


Price 3s. AsHDOWN & Parry, 18 Hanover Square, 


CHLOESSER. GUILLAUME TELL. Grand brilliant 
) piece played by the composer with extraordinary success at his concert, May 16. 
Price 6s. Asupown & Parry, 18 Hanover Square. 


PRAEGER. ANGIOL DI PACE. The beautiful 


e@ air from Beatrice di Tenda. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. Transcription 
of the pepular Neapolitan air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


HEODORE MAUSS. UN MOMENT DE BON- 


HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d, 
ASHDOWN & Parry, 18 Hanover Square. 


K SILAS. TARENTELLE. Price 4s. 
e 


ASHDOWN & Parry, 18 Hanover Square. 






































ULES BRISSAC. SI, LA STANCHEZZA.,  Tran- 


scription of the Duet from the Trovatore. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


ULES BRISSAC. DEH VIENI ALLA FINESTRA 


Transcription of the Serenade from Don Juan. Price 3s. 
Asnpown & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCATORE IGNOBILE. 
Transcription of the air from Lucrezia Borgia. Price 3s. 
Asupown & Parry, 18 Hanover Square, 


W C. SELLE. MARCHE TRIOMPHALE. 
e Price3s. AsHpown & Parry, 18 Hanover Square. 

















HEODORE KRAUSSE. REJOUISSANCE. A re- 


markably brilliant Galop, Price 4s. 
AsHpown & Parry, 18 Hanover Square. 


OLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s. AsuHpown & Parry, 18, Hanover Square. 


UGUSTE ERGMANN. REMINISCENCES 


D’OBERON. An effective piece on subjects from Weber’s Opera. Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 
KRUG. FLEURETTES OPERATIQUES. 
e Six Easy Pieces on Opera Airs. Each 2s. 
No. 1. Lucia di Lammermoor, No. 4. Barbiere di Seviglia. 
» 2. La Favorita. » 5. Martha. 
x 3 Robert le Diable. } x5 6. Freischiitz. 
Asnpown & Parry, 18 Hatiover Square. 




















Hq LISZT. SOIREES DE VIENNE. Nine Caprices 


e@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
Asupown & Parry, 18 Hanover Square. 


ICARDO LINTER. THE BAY OF BISCAY. 


Price 3s. Asnvown & Parry, 18 Hanover Square. 


ICARDO LINTER. NELLY GRAY. Price 3s. 


Asupown & Parry, 18 Hanover Square. 


ASHDOWN AND PARRY 
18 HANOVER SQUARE, 
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NEW ALEXANDRE 


HARMONIOUS: 


Lower in price and superior to all other cheap Harmoniums. 








{THE 


NEW FOUR-OCTAVE 


HARMONIUM, 


In Oak Case, Size'2 ft. 8in, by 1 ft.; height,'2ft. 4in.J 


Price Five Guineas. 


THE: 


NEW FOUR-AND-A-HALF OCTAVE 


HARMONIUM, 


Compass Cto F, Size, 2ft. ll in. by 1 ft. 2in. ; height, 2 ft. Gin,” 
Price— Oak, Five and a-half Guineas ; Mahogany, Six Guineas. 


THE. 


ALEXANDRE COTTAGE 


HARMONIUM, 


Five Octaves. In Oak Case, with Two Foot Boards.} Size, 3 ft."4;in.“by 1 ft. llin.; 
; height, 2 ft, 8in. 


Price Six Guineas. 





ALSO,” 


THE NEW ALEXANDRE 


CHURCH BARMONIUMS 


WITH 


TWO ROWS OF KEYS. 


NO.1. EIGHT STOPS. 


(Three and a-half Rows of Vibrators), Rosewood Case.” Size, 3 ft. 9in. by 1 ft. 1lin. ; 
height, 3 ft. 3 in. 7 


Price Forty-five Guineas. 


NWOoO.2. TWENTY-TWO STOPS 


(Six Rows of Vibrators), Polished Oak or Rosewood Case. Size, 4ft. 4 in. by 2ft. 
6in.; height, 3 ft. 5in, 


Price Seventy Guineas. 


INO. 38. TWENTY-TWO sToPs 
(Eight Rows of Vibrators), Rosewood Case, 2} Octaves of Pedals, 


Price Eighty-five Guineas. 





CHAPPEL & Co., 50 NEW BOND STREET, LONDON. 








VERDIS NEW OPERA, 


UN BALLO IN MASCHERA, 


PERFORMED AT THE 


ROYAL ITALIAN OPERA, COVENT GARDEN. 


PIANOFORTE ARRANGEMENTS. 
BRINLEY RICHARDS 
Alla vita che t’arride, Cantabile - 
T’amo, si t’amo, Mazurka - - = 
KUHE 
Two Popular Fantasias, - - 
MADAME OURY. 
Grande Fantaisie Brillante 
ASCHER 
Nocturne Cantabile, on the Baritone Air, Alla 
Vita - + 2 =#= -2« © = «= 38 
BURCKHARDT. 
Un Ballo in Maschera Quadrille - 
Un Ballo in Maschera Valse -_ - 
*,* Other Arrrangements are in the Press. 


each 38. 6d. 


38. 


VOCAL MUSIC. 
The Opera Complete for Voice and Pianoforte, 12s. 


. La rivedrai nell ’estasi,Romanza—Ten.1s, 6d. 
. Alla vita che t’arride, Cantabile—Bar. 1s. 6d. 
. Volta la terrea, Ballata—Soprano - Is, 6d. 
. Re dell’ Abisso, Invocazione—Con. - Is, 6d. 
. Della citta, Terzetto—S., C., and T. - 3s. 6d. 
. Di tu se fedel, Barcorola—Tenore - 2s, Od. 
. EB scherzo, 
Scena e Quintetto, S.,C., and T.,e2B. 4s. Od. 
. Ma dall’ arido, Scena ed aria—Soprano 2s, 6d. 
. Tecco io sto, Duetto—Sop.e Ten. - 4s, Od. 
10. Tu qui, Scena e Terzetto—S., T.,eB. 38, 6d. 
11. Ve se di Notte, 
Quartetto—Sop., Bar. e 2 B. - - 8s. 6d. 
12. Morro ma prima, Preghiera—Sop. Is, 6d. 
2s. 6d. 
4s, Od. 


13. E sei tu che Macchiavi, 
Cavatina—Baritono - - = Z 
14, Congiura, Terzetto, Quartetto— 
4s. Od. 
2s. Od. 
Is. 6d. 


Sop., Bar.,e 2 Bass - - - - 
15. Quintetto, 2 Sop. Bar.,e 2B. - = - 
16. Ma se nie forza, Romanza—Tenore - 
17. Saper vorreste, Canzone—Soprano - 

18. T’amo, si t’amo, Duet.—Sop. e Tenore 8g, 6d. 
19. Scena Finale, 2 Sop., Ten., Bar.,.e2B. 8s. 6d. 
*,* Arrangements are already Published for Military, 
Brass, and String Bands, 


Soo NOoohond = 
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